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The Dulcimer Players News 

is published four times each year. Issues are 
mailed (via 3rd class) to subscribers in 
January, April, July and October. Sub- 
scriptions in the United States are $12 per 
year, $22 for two years. Canada: $14 per 
year. Other countries (surface mail): $14, 
(air mail/Europe): $16, (air mail/Asia): $18. 
In the United States a reduced price of 
$8.25 (suggested) is available for people 
who are unable to pay the full subscription 
price because of financial difficulties. 
Recent back issues are usually available. 
Cost per recent back issue is $4.00 in the 
US (includes postage). 


Dusty Strings, 
see page 24 


TA Dear Readers 


few years ago (maybe even months ago) I would 
have experienced nightmares, perhaps even the first 
pangs of an ulcer. Aren’t you glad to know that 
life’s little curves don’t throw me quite as much 
now? Of course, you don’t even know what I’m talking about... 

The October issue was late. Horrors! So many of us added to 
the total of days late, and that’s what I want to tell you about. I 
was in Ireland, Scotland, Wales and England in August with the 
Great Black Swamp Dulcimer folks. As that’s the month the DPN 
is prepared for Walnut Springs Graphics, I didn’t move fast 
enough, and avoided Jeff Lefkowitz (our graphic artist) whenever 
I sensed he was nearby. When I gave the typed, proofed material 
to Jeff (a few days late), his office had a few time/staff situations, 
and he added a few days to mine before giving copy to the printer. 
Then the printer had a backlog in the bindery, and added about a 
week to Jeff’s and my total, making the issue arrive at the mailing 
house almost two weeks later than it usually does. Fortunately, the 
mailing house jumped on it immediately, and got the issue out to 
the post office in two working days. 

For a long time in my Dulcimer Players News life I worried 
about ever doing anything wrong. Each typo made the stomach 
burn; each backwards picture made me cringe; each deleted ad or 
festival listing or bit of information made me quiver in the comer, 
waiting for angered persons to chastise me. So far I haven’t found 
anything wrong with the Fall 1990 DPN, but it hasn’t been in my 
hands all that long. I will probably find something, for, dear read- 
ers, [ have yet to do a perfect issue of Dulcimer Players News - 
and I’ ve put together 49 of them, not including this one. 

Things will go wrong, and they’re even funny a few 
months/years down the road. How about the word “Calllendar” 
right on the cover? How about the picture of a Blue Lion instru- 
ment and members of the Japan Dulcimer Club being mixed up in 
the issue containing stories on them both? Did you really think 
ads for the October 1990 DPN were due in November 1990? Or 
that Pete Hastings (of No Strings Attached) plays the guitar back- 
wards? How about the telephone number for information about 
the Great Black Swamp Dulcimer Festival being printed twice in 
the same issue of DPN, with both of them being wrong! (The 
woman who received lots of calls from dulcimer folks asking 
about the festival didn’t think that one was very funny.) So, things 
will happen here now and then. If you found a mistake (grievous 
or less-grievous) or omission, let us know. 
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We have a new staff member, and I’m delighted to be working 
with her. Not only is Tabby Finch a fine musician (hammer dul- 
cimer, harp and piano) who performs a lot in this area, but she is an 
experienced writer and editor. She’ ll be teaching hammered dul- 
cimer at this year’s Spring Augusta Week in Elkins, West Virginia. 

Recently some work was done on my house —both cosmetic 
and “Whoops! Look what I just found” repairs. This inspired me 
to go through some boxes of things to toss (recycle), give away, or 
keep for posterity. Guess what I found? An issue of Echo Of 
Happiness, the newsletter for Camp Owaissa (a YWCA camp 
located on the Chesapeake Bay, near Virginia Beach), dating back 
to July 17, 1955. Guess who was the editor that year? And I 
thought Dulcimer Players News came first in my editorial life. 
Although I know you’d like to read my entire editorial, in the 
interest of space I'll just share part of it with you. 

“One thing not too many people do at camp is to get up early 
enough to see the sun rise. It really gives you a feeling of peace 
and joy to see all those glorious colors creeping over the Eastern 
sky. You feel like facing the newly-born day with happiness and 
friendliness towards everyone...” I still get up early to watch the 
sun rise. 

Glancing through the four 11x17 pages, I notice I was selected 
the Most Talented in Seahorse cabin. Other tidbits include, “Only 
at Owaissa does Butch (I think he was the dog) chase sandfiddlers 
on the beach in the middle of Vespers.” “Seahorse (my cabin) and 
Cricket tied for the Cabin Inspection Award. Mrs. Stern said that 
they were both so neat the entire two weeks that she could not 
decide between them.” I think I’ve slipped there. 

Camp Owaissa some years ago fell to Prime Property progress 
and has been replaced by condominiums. But, after all these years 
(16 of them), we’re still here and we’re even taking time to think 
about chasing sandfiddlers on the beach with Butch. So, with this 
historical note, I’ll welcome all of us to Volume #17 of Dulcimer 
Players News. 


In harmony, 


Sreasacfreetead 


Madeline MacNeil, editor 
Dulcimer Players News 


Music Exchange 


@ Do you know of anyone who sells hammer dulcimer jewelry? 
I’m looking for a pendant or charm in sterling silver. 

Regina Rukstelis 

113 Dundalk Ave. 

Dundalk, MD 21222 


@ | know this is a dulcimer magazine, but a lot of dulcimer mak- 
ers also build other instruments. Does anyone know where I can 
get a pattern or instructions for making a tongue drum? 

Martha Jean Crain 

PO Box 61 

Dolomite, AL 35061 


@ I’m desperately looking for a mountain dulcimer player, begin- 
ner or whatever, near the Baton Rouge, Louisiana area. 

June Clayton 

9422 Cuyhauga Parkway 

Baton Rouge, LA 70815 

504/927-6295 


IMPORTANT INFORMATION. PLEASE READ! 


The old neighbors will tearfully say good-bye; the new neighbors will peer out from behind the 
curtains as the movers carefully carry your things to your new dwelling. Letters will follow you. 
Some magazines will follow you. But, your Dulcimer Players News will languish—chilly, 
cold and unloved—in the post office serving the area where you once lived. Eventu- 
ally, the post office will return your DPN to us (for a price), and we’ll wait for your authorization to 
send it on to you (for a price). How sad. Why does this happen? The Dulcimer Players News is sent 
to readers via 3rd Class Mail. We think we’re wonderful, but the post office (or somebody) considers 
us junk mail. Third class items are not forwarded without your authorization—and when did you 
really want the You May Have Won... items ever to find you again? 

What can we do? Not much, unless you let us know in advance of your move. As soon as you 


@ I’ve been wondering if some workshop teachers would be inter- 
ested in selling sheet music? For instance, I’ve never seen an 
arrangement for “Barbara Allen.” I have almost everyone’s book 
and, though I don’t play every song in every book, there are still 
arrangements I'd like to have. 

Frances Stepanik 

510 Gun Club Rd. 

Uniontown, PA 15401 


Wi I'd like to find some of the old prohibition songs. For example, 
the words to one (to “Yankee Doodle”) go “Uncle Sammy is the 
man, Who lives in many house. He’s found that whiskey tax don’t 
pay, The man with streaked trousers.” I have the words and music 
to a couple of the old ones, like “If the old folks could see me 
now.” 

Bill McCampbell 

PO Box 1072 


Huntsville, AL 35807-0072 


@ I'd like to hear from any “beginning” hammer dulcimer players 
in the South Bend, IN area. 

Anthony P. Hessling 

913 Sancome Ave. 

South Bend, IN 46628-2728 

219/234-8279 


know, tell your parents and one of your best friends, but we come next! 


Please. Please, again. And, thanks so much. * DPN Staff 


Closing dates for the 
January—March 1991 DPN 


Information for News & Notes, 
Letters, Music Exchange, etc: February Ist 


Classified Ads: February 10th 


Display Ads 
1/12 page $25 
1/4 page $75 
1/2 page $150 


Technical Dulcimer questions 
Sam Rizzetta, PO Box 510, 

1/6 page $50 Inwood, WV 25428 

1/3 page $100 


Full page $300 


News and Notes 
Anna Selfridge, 3355 Ft. Amanda Rd., 
Lima, OH 45805 


Display Ads: February 10th (space reserva- 
tion), February 20th (camera-ready copy) 


For inquiries concerning interviews and 
articles, contact us for details and a style 


sheet. Unsolicited manuscripts are welcome. 


For returns of any articleslinterviews, 
please enclose a stamped envelope. 


Contact us concerning multiple insertion 
discounts. Advertisers: Please be sure to 
mention which kind of dulcimer is featured 
on recordings. 


Classified Ads: 


40¢ per word. 4 issues paid in advance without 


copy changes: 20% discount. 


Clubs Column 
Judy Ireton, 6865 Scarff Rd., 
New Carlisle, OH 45344 


What's New and Reviews 
Carrie Crompton, 11 Center Street, 
Andover, CT 06232. 


edited by 
Anna Selfridge 


What’s new and of note may not still be 
so when you read this, but please keep 
sending me items of interest as they occur 
to you. 

The newsletters of the Original Dul- 
cimer Players Club, Inc., have brought glad 
and sad news in the immediately past 
issues. Sad in the deaths of two of its mem- 
bers who would be known on the national 
level: Phil Van Arsdale, brother of Paul 
Van Arsdale, and Bob Spinner, one of 
the three originators of the ODPC. Both 
will be sorely missed. Glad in the fact that 
its president, hammered dulcimer player 
Wes Linnenkugel and his wife, Kim are 
expecting their first child this spring Con- 
gratulations to the Linenkugel family. 

News-A-La-Mode: Notes for Dulcimer 
Folks informs us that Keith Young of the 
Mill Run Dulcimer Band in Annandale, 
Virginia was involved in the production of 
a 34 minute spot, “The Dulcimer Maker,” 
that won its photojournalist, Steve 
Affens, an Emmy. The piece, originally 
on WJLA in Washington, DC, is now 
showing at the National Geographic Muse- 
um, and was seen nationally following an 
interview on CBS on July 27, 1990. Affens 
also won the White House Correspondent 
Association’s Cameraman of the Year 
award for the Sth straight year. 

Fretted dulcimer player Susan Trump 
tells us that she has had a great summer 
touring in the South and Midwest, playing 
festivals and teaching dulcimer. She’s been 
in the Adirondacks, North Carolina, Geor- 
gia, Illinois, Kentucky, New York, and 
New Jersey. Let it never be said that dul- 
cimists don’t spend a lot of time on the 
road. Anyway, when she’s home, Susan 
can be reached at PO Box 313, New- 
tonville, NY 12128. 

Lori Cleland, of the Paint Creek Folk- 
lore Society, has a new recording out, 
Caribou Lake, which received a full-page, 
rave review in the October issue of that 
organization’s newsletter, Keepin’ Tabs. 
The tape is available through Palomino 
Recordings, 733 East Lake Drive, Walled 
Lake, MI 48390. 


News & Notes 


My apologies to the 
woman from Santa Clara, 
California for not respond- 
ing sooner with addresses 
for the two West Coast 
organizations mentioned 
in my last column, What 
can I say? I bury my col- 
umn materials from one 
quarter to the next and 
forget about them in 
between. Please for- 
give my poor com- 
puter and its dumb 
operator. The 
addresses are: 
Peninsula Folk 
Music Club, c/o 
Patrick & Jan Weldon, 948 
Cherry St., San Carlos, CA 94070 and 
The California Traditional Music Society, 
4401 Trancas Place, Tarzana, CA 91356- 
5399. 

John McCutcheon has just released 
an album entitled What It's Like. On the 
horizon is an all-instrumental hammer dul- 
cimer album and, later, a third kids’ record. 
Address for John is Appalseed Produc- 
tions, 1025 Locust Ave., Charlottesville, 
VA 22901. 

From the Prairie Dulcimer Club in 
Kansas comes news that their members 
Theresa and Ed Gebauer have just pro- 
duced a tape called The Nightingale, and 
that another member, Carol Boehning, 
has a solo hammered dulcimer tape out 
called Just Me. The Gebauers can be 
reached at 913/648-5103, and Carol at 
816/331-6724. 

For needlecrafters out there, I seem to 
remember people requesting cross-stitch 
patterns of mountain dulcimers. I hap- 
pened on one by accident, as I collect (and 
cross-stitch) angels. I ordered one of a 
series of instrumental angels, sight-unseen, 
and she turned out to be playing a lap dul- 
cimer! For all those who might be interest- 
ed, the pattern is DS-10 from Hickory Hol- 
low: “Angels Descending VI.” If not 
available through your local dealer, contact 
Hickory Hollow, 102 Ravenwood Rd., 
Versailles, KY 40383. So far, there are 
seven angels in the series. I’ve done four, 
but I think I need to take a rest. I’ve a hole 
in my finger... 

Not dulcimer-related...but one of the 
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“folkies,” Judy Collins, 
has a new album out from Columbia 
Records entitled Fires of Eden. 

Talk about finding dulcimers in strange 
places. Recently, one of my board mem- 
bers (I work in a local history museum) 
came in giving me “grief” about what a 
dulcimer, of all things, was doing in his 
favorite train magazine! He, of course, 
claims to have no time for dulcimer music, 
while I respond in like manner to railroads. 
It seems that Tom Nelligan had an article 
published in that issue (November 1990) 
of Trains magazine, “Why, in New Eng- 
land, everything changed,” and used a 
photo of himself holding his dulcimer as 
part of his byline. The explanation read, 
“Tom (shown with an Appalachian dul- 
cimer) helps produce folk concerts.” I say 
he’s just bringing a little bit of added class 
to the publication! 

A historical record, Over the 
Hills...And Far Away, of music with 
significant historical links to Annapolis, 
Maryland, has been produced by David 
and Ginger Hildebrand, and includes 
music on the hammered dulcimer. 

Folkestone News, which Judy Ireton 
and I have mentioned in previous columns, 
has now ceased publication, owing, in part, 
to the recent move of its editor, Denise 
Wilson, to West Virginia, and, in part, to 


continued on the next page 
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News & Notes continued 


lack of paying support. It was a worth- 
while publication, and Denise is to be con- 
gratulated on the work she did. It’s just too 
bad it couldn’t have lasted longer. 


More news from the Dulcimer 
Players News office 


@ Mildred Crain of Dolomite, Alabama, 
will be 90 years old on January 26, and her 
family has planned a “dulcimer birthday 
party” for her at the Hueytown, Alabama 
Community Center. Mildred learned to 
play the dulcimer at the age of 79 and 
played at her first festival when she was 
80, the Tishomingo, Mississippi Dulcimer 
Day. This past October, she also performed 
for the Sullignet, Alabama “Old Fashion 
Day.” 

She plays with a noter; she studied 
piano and guitar in her early years but no 


“ ai > RAE 
Mildred Crain, who turns 90 on January 
26, learned to play the dulcimer at the 
age of 79. 


@ From Ken Longfield of Reedsville, 
Pennsylvania: 

What do you think of when you hear 
the words “Girl Scout Camp?” If you are 
like most people, you think of hikes, 
canoes, campfires, s’mores, and all that 
laundry to be done when camp is over. 
How about adding dulcimers to the list of 
camp memories? 

That is the experience of 31 girls and 
their counselors at Camp Lycogis in Penn- 
sylvania this past summer. During one 
week, each girl in the Mountain Arts unit 
(open to those completing Sth grade and 
above) made a fretted dulcimer. 

The Appalachian dulcimer kits were 
relatively easy to construct—this was 
good, since none of the counselors respon- 
sible for the unit had any experience with 
instrument making! The girls were able to 
make them in the first few days of camp. 
When asked what they liked most about 
building dulcimers, the girls replied: 


longer plays these instruments because of 
arthritis. Dulcimer players in Alabama and __ erings and are proud to recognize all that 
Mississippi often see Mildred and her she has shared through her life and music. 


daughter Martha Jean at festivals and gath- “Making something with my own hands.” 
“Having a musical instrument I built 
myself.” “Playing it!” and “Learning 
something new.” When asked what they 
disliked, the chorus of voices responded in 
unison: “Sanding!” 

Upon completion of the dulcimers, the 
girls spent the rest of the week learning 
some songs, and at the closing campfire 
program they played their dulcimers for 
the rest of the camp. This created an 
awareness of the dulcimer among the other 
girls, as well as a desire to come back next 
year to make a dulcimer of their own. 
Through this program many people in cen- 
tral Pennsylvania will come to know the 
dulcimer. 


“Show me arose... 


or leave me alone.” 
— Groucho Marx 


4665 Parkhill Road i\ 
(80 


Call or write for free catalog Building a fretted dulcimer at Girl Scout 


Camp in Pennsylvania this past summer. 


Events 


edited by 
Anna Selfridge 


Deadline for the April-June Dulcimer 
Players News is February 1st. Send infor- 
mation about workshops, festivals and 
gatherings to Anna Selfridge, 3355 Ft. 
Amanada Rd., Lima, OH 45805. 


JANUARY 

January 26 « Florence, AL 
Dulcimer & Traditional Music Hap- 
pening, workshops and evening concert 
at the Kennedy-Douglas Center for the 
Arts. Info: Charles E. Keys, 2024 Alpine 
Dr., Florence, AL 35630. 205/764-5383. 


FEBRUARY 


February 22-24 « Germantown, OH 


Dulcimer Doin’s will feature work- 
shops, jamming, and a concert at Camp 
Miami. No accommodations for infants or 
children under 16. Sponsored by the 
Mountain Dulcimer Society of Dayton, 
Ohio. Info: Judy Gliebe, 180 E. Ellis, 
Waynesville, OH 45068. 513/897-0327. 


March 8-10 ¢ East Troy, WI 


Workshops, jam sessions, concerts and an 
open stage will happen during the 
Stringalong Weekend held at YMCA 
Camp Edwards. Meals and lodging avail- 
able. Info: UWM Folk Center, School of 
Fine arts, PO Box 413, Milwaukee, WI 
53201. 414/229-4177. 


March 15-17 ¢ Clare, MI 

The Irish Festival will feature dulcimer 
bands (open stage), sing-a-longs, arts & 
crafts and seminars. Info: Irish Committee, 
Clare Chamber of Commerce, 609 Mc- 
Ewan St., Clare, MI 48617. 517/386-2442. 


March 21-24 ¢ Swarthmore, PA 
American Heritage Folk Festival, 
featuring traditional dance, story, song and 
instrumental music in conjunction with the 
opening of Swarthmore College’s new 
Performing Arts Center. Performances and 
workshops free to the public. Info: Swarth- 
more College, Swarthmore, PA 19081. 
215/328-8533. 


APRIL 

April 26-28 « Lima, OH 

Great Black Swamp Dulcimer Fes- 
tival, featuring workshops, vendors, con- 
certs, dancing and jamming for both 
mountain and hammered dulcimers. Held 
indoors on the campus of Ohio State Uni- 
versity, Lima. Info: Susan Porter, Lima 
Campus OSU, 4240 Campus Drive, Lima, 
OH 45804. 419/221-1641, ext. 254. 


MAY 

May 4-5 ¢ Watertown, MA 

The 10th Annual Flower Carol Dul- 
cimer Festival will be held at the Pal- 
frey Street School and will feature work- 
shops, jam sessions and a concert. Info: 
617/893-1929. 


May 5 ¢ MaCalla, AL 

Tannehill State Park between Birmingham 
and Tuscaloosa will be the site of the 
Southern Appalachian Dulcimer 
Festival. Events include jamming, per- 
formances and sales booths. Camping 


MAY 10 & 11, 1991 


TRADITIONAL MUSIC FEST 
at Wyandotte Woods SRA 
Corydon, Indiana 


Friday Evening 

® contra and square dancing 
Saturday 

© Morning Workshops 

¢ Picnic Jam 

¢ Afternoon Close-up Concerts 

¢ Evening Concert 
Performers 

e Frank Wilson 

° The Patoka Connection 

® Dick Albin 

¢ Anne MacFie 

© Kendra Ward 

Bob Bence 
° Cecilia Webster 
© David Schnaufer 


Phone (812) 738-8234 Wednesday 
to Sundays, 1-5pm for details 
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available. Info: Levis Barton, 2549 Altade- 
na Forest Circle, Birmingham, AL 35243. 
205/822-1092. 


May 10-11 ¢ Corydon, IN 
Traditional Music Fest will feature 
contra and square dancing, workshops, 
picnic jam, and afternoon and evening 
concerts. Info: Wyandotte Woods SRA, 
72A0 Old Forest Road, Corydon, IN 
47112. 812/738-8234. 


April 26-28, 1991 


Featuring: 


Sally Rogers 
Sweetwater | 
Gary Gallier & Friends 
Robert Force 
Helicon 
Cecelia Webster 
Ruffwater String Band 
Maddie MacNeil with 
Seth Austen & 
Ralph Gordon 


For more information, contact: 
Susan L. Porter 
The Ohio State University 
4240 Campus Drive 
Lima, OH 45804 
419/221-1641, ext. 254 


Dulcimer Clubs 


edited by 
Judy Ireton 


Welcome to the new clubs joining the 
dulcimer family. From Kenton, Ohio 
comes word from Mary Ann Holland that 
a new group is getting started in the area. 
Anyone interested may drop her a note at 
548 N. Glendale, Kenton, OH 43326. 
Doris Sanders wrote that there is a newly- 
formed group, Brazos Valley Dulcimer 
Friends. They have even sent out two 
newsletters and have over 100 people on 
their mailing list. For more information on 
the group, contact Doris at PSR Box 76, 
Weatherford, TX 76086. A new group is 
forming in the Blue Ridge, Georgia area 
known as The Almost Dulcimer Club. 
Anyone living in the area may contact 
Margaret McCaulley at PO Box 286, Mor- 
ganton, GA 30560. Also new is the Paul 
Pyle Dulcimer Association in Ten- 
nessee. In June, 1990 a mountain dulcimer 
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MARCH 15-17 €4 
CLARE, MICH. 


, FEATURING: 


eParade 
'@Clown Band 
4! eDulcimer Bands 
é (Open Stage) 
4 @Sing-A-Long 
7 @Arts & Crafts 
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Bands And 
Merchants 


Welcome 
(Free of Charge) 
CONTACT: 
Irish Committee/ 
Clare Chamber of 


Commerce 


festival was held by the citizens of Tulla- 
homa, TN honoring the lifetime contribu- 
tions of Paul Pyle, and the club grew from 
that event. Another festival will be held 
June 23, 1991. For information about the 
club, contact Paul at 414 Campbell Ave., 
Tullahoma, TN 37388. 615/455-1777. 
Oh No, Don’t Let That Rain Come 
Down! Did you know that is the new dul- 
cimer club theme song? Honest. At least, 
that is the one item that seemed to stand 
out in so many newsletters. More people 
extolled the fact that all had been wet but 
wonderful as picnic after picnic, festival 
after festival, and playing event—well, 
you know what I’m going say—all were 


dampened by the wettest summer the Mid- 


west has experienced in over a century. 


The Lone Star State Dulcimer Soci- 


ety is offering I Survived Glen Rose 1990 
T-shirts with an interesting picture. As the 
guitar player struggles to hold up the sky, 
the rain pours down upon a floating 
hammered dulcimer, a mountain dulcimer, 
a duck, a tree turned sideways and 

some rain-soaked people. Somehow this 


does not need further explanation. 

In Texas the extreme heat also created 
quite a few problems when outdoor events 
couldn’t “fly” in 110 degree temperatures. 
Ingenuity saved the day as churches, 
schools, warehouses, fairgrounds, barns 
and numerous other facilities were 
approached for temporary sites. Though 
many of the stories of rapid changes of 
plans are too long, I admire those who 
regrouped with little or no advance warn- 
ing, saving events for thousands. 

A notice in the newsletter of the 
Dulcimer Society of Northern Illi- 
nois caught my attention. During the first 
week of September club board members 
personally contact all of the members, 
inviting them to the first meeting of the 
year. Members are asked to make sugges- 
tions and voice complaints. This should 
get the year off to an excellent start and 
allow small problems to be addressed 
before they blossom into biggies. 

Congratulations to Val Battey and the 
New York City Dulcimer Club on 
being (I think) the first club to use recycled 


— 


609 McEwan St., Clare Mi 


48617 
(517)386-2442 
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DULCIMER WORKSHOP 


mountain dulcimers * bowed psaltries 
28 Dunsmore Avenue * Black Mountain, NC 28711 * 704/669-5162 


paper for their newsletter. The buff color is 
very attractive and the consciousness most 
commendable. Also a special congratula- 
tions to Larkin Bryant and the folks in 
Memphis, Tennessee. While they do not 
have a dulcimer club yet, they have put on 
the very successful Memphis Dulcimer 
Festival for two years now. Three differ- 
ent newsletters mentioned what a fine out- 
ing folks had and recommended attending 
this festival next fall. 

Fairly frequently I get a letter from one 
of the DPN readers requesting club infor- 
mation and addresses. Several times I have 
gotten a letter with no return address. If 
you write to me, please put your return 
address on the letter, as envelopes can get 
separated. One person is Jane Hatkow. If 
she reads this or if you know her, please 
write. She wrote a lovely letter and I wish 
to respond. 

The Waterford Dulcimer Choir 
sponsored a recital in conjunction with the 
local business association’s Christmas 
event. The Misery Bay Dulcimer Club 
was an offspring of this group. The recital 


was recorded and made available on cas- 
sette. The group has been active in promot- 
ing appreciation of both the hammered 
dulcimer and the mountain dulcimer. At an 
August gathering their playing of Renais- 
sance music took on a unexpected authen- 
ticity—thunderstorms and a tornado watch 
caused caused a cancellation for most of 
the members and found the rest playing by 
candlelight in the basement! 

I’m glad to hear the New York Area 
Hammered Dulcimer Collective is 
still going strong. Steve Schneider sent a 
card announcing all the particulars for the 
next meeting, including four new tunes 
they would be covering that day. I had not 
heard of any of the tunes; it’s refreshing to 
inject new music into the repertoire. 

Dorothy and Clayton Welsh report that 
all is well with the Mansfield Dulcimer 
Club in Ohio. Meetings are still the third 
Thursday evening of the month, with 
beginners gathering at 6:30 before other 
members arrive at 7:30. The level of play- 
ing expertise varies from rank beginner to 
pretty darned good. The club held their 
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“That Old-Time Religion, 


by Kendra Ward-Bence. This 
long-awaited songbook features 30 
of the best loved traditional hymns, 
arranged for the hammered dulci- 
mer. “Amazing Grace,” “Blessed 


Assurance,” “Rock of Ages,” 
“Onward Christian Soldiers,” and 
many more! All are written in 
standard notation and TAB, and 
includechords and lyrics! $12.00 


The Hammered Dulcimer Hand- 
book, by Kendra Ward-Bence: a 
complete and concise guide for the 
beginning hammered dulcimer 
player. All songs and exercises 
are written in both standard no- 
tation and TAB! Book and cas- 
sette: $21.00 * Book only: $16.00. 


Upcreek Productions * Route 1, 31032 S.R. 325 + 
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fifth Last Fling campout this past fall. 

A final thanks goes to Esther McKenzie 
for the newspaper clippings of the Mar- 
garet Gilmore Memorial Dulcimer 
Club gathering in North Carolina. It is so 
wonderful to see media coverage of special 
dulcimer events. 

As I end this column I am always in a 
good mood as I let all the memories of so 
many of you pass through my mind. The 
dozens of festivals we attend every year 
are so special as they allow me to see 
many of you in person. As the weather 
makes going very far rather difficult for 
several months, I cherish these memories 
and look forward to our next meeting. 
Keep practicing and learn lots of song to 
teach me this spring. Take a few minutes 
and drop me a line about your club and its 
happenings, its people. You are special to 
us. 
Music gives peace to the restless, and 
comforts the sorrowful. They who no 
longer know where to turn find new ways. 
And those who have despaired, gain new 
confidence and love. Pablo Casals 


tain Breakdown,” 


8™"' Down Yonder, by Kendra Ward & Bob Bence. This spirited 
new cassette features: “Under The Double Eagle,” “Foggy Moun- 
“Wings Of A Dove,” “Old Rugged Cross,” 
“Duelling Banjos,” and more! $10.00 (Available Now!) 


n&'Way Down Yonder, by Kendra Ward & Bob Bence. 
Compact Disc featuring all selections from Down Yonder, plus new 
recordings of Kendra Ward classics, such as “Wildwood Flower,” 
“Red Wing,” “Orange Blossom Special,” and others! $15.00 


(Available Spring!) 


— 


Introductory Special! 
All Items Postpaid With 
Mention Of This Ad! 
Make Checks Payable To: 
Kendra S. Ward-Bence 


(Ohio residents please add 6% sales tax) 


Langsville, OH 45741 
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Carrie Crompton 


Crossing Over 

Hesperus, 3706 North 17th St., Arlington, 
VA 22207. Also distributed by Flying Fish 
Records (LP, cassette) 

There is a fun moment on the first cut 
of Crossing Over where the rebec playing 
“Orientes Partibus” ( Song of the Ass, a 
processional for the Feast of Fools ) picks 
up a shuffle and a backbeat, to allow a 
switch to “Chinquapin Pie” on the banjo, 
which is itself soon endowed with some 
medieval drumming from a dumbek. As 
stated on the album cover and implied in 
the title, medieval and Appalachian music 
will be treated (and mixed) as equals in 
oral tradition. 

The folks doing the mixing are a 
notable crew. Scott Reiss (recorder, h. dul- 
cimer, Arabic percussion) is recorder play- 
er for the Folger Consort. Tina Chancey 
(vielle, rebec, kamenj, fiddle) was in the 
Ensemble for Early Music and the New 
York Renaissance Band and now directs 
the Washington Academy of Early Music. 
Bruce Hutton (banjo, guitar, mouth bow, 
lap dulcimer, mandolin) is a long-time pil- 
lar of the Double Decker String Band. And 
guest musician Mike Seeger (guitar, banjo, 
fiddle) has a long, distinguished career as 
folklorist, and was a founder of the New 
Lost City Ramblers. Talent there is in 
abundance, and it shines in many places. 
Reiss and Chancy are gifted at expression 
and improvisation (or jamming with feel- 
ing) and their duets are impressive. Hutton 
and Seeger do some very fine picking and 
singing. Fiddle tunes, dances and songs are 
covered, with Doc Boggs, Guillaume de 
Machaut, a rota, a ronde, and some reels 
among the pieces played. The hammered 
and lap dulcimers make a few appear- 
ances, but are not the core instruments of 
the album; recorders, rebecs or fiddles, 
banjo and percussion carry the most music. 
John Renbour is credited with inspiring 
the approach, but here it’s more rigorous; 
pieces are well documented, authentic 
instruments are used. Though tunes are 
mixed, their sources are not forgotten. 

So does it work? Musically, sure. The 


playing is excellent, the material engaging. 
The catch, of course, is that the styles of 
each tradition, as distant as Cajun and 
Catalan, are quite distinctive. This comes 
through whether a rebec plays a reel or a 
mandolin plays a ductia. Those who see 
log cabins and smell hickory smoke in the 
mist when they hear a breakdown, or see 
castles, knights and torchlit banquets when 
they hear an estampie will probably feel at 
times as though the channels on their men- 
tal TV’s were being switched back and 
forth. But making medleys of these two 
traditions seems to lend some spirit to 
each, a king of hybrid vigor. This is good 
stuff, well played, and worth a listen. 
Nicholas Blanton 


Notes On The Hammered 
Dulcimer: A Book of Tunes and 
Instructions 

Ed Hale, 700 West “D” St, North Little 
Rock, AR 72116 (book/tape) 

Books that set out the “rudiments of 
music” and/or instrumental technique have 
two inherent difficulties: one is that expla- 
nations cannot be accompanied by aural 
demonstration, (except awkwardly, 
through an accompanying tape) and the 
other is that there are no enforced breaks in 
which the reader can assimilate new ideas. 
It is usually tempting to keep reading 
(rather than stop and think about a techni- 
cal point), or else to quit reading and play! 

Given the nature of the beast, Ed Hale’s 
book on the hammered dulcimer is excel- 
lent. It presents musical concepts in a very 
logical sequence, anticipating natural ques- 
tions, and the style is amiable. Ed writes as 
though to a student taking a correspon- 
dence course in music/dulcimer playing. I 
only wish there were a graphic device that 
would force the reader to rest after every 
important point, that would say, “Think 
about it for a minute.” 

When Ed gets to actual tunes—of 
which there are very many, and very 
worthwhile—it becomes almost impossi- 
ble to resist playing the arrangements. The 
discussion and hints are quite valuable 
here, too, if the reader can just slow down 
and take them in. The accompanying tape 
is also very helpful. 

The best thing about this compilation is 
that all the arrangements sound really good 
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on the dulcimer. There are over SO tunes, 
and any beginner should be able to find a 
lot of music here that suits his/her musical 
tastes. The list includes standard contra- 
dance tunes like “Morpeth Rant” and 
“Crooked Stovepipe”; some O’Carolan 
tunes; and some Christmas carols. 

As a teacher, I know I’ll be using this 
book both for the repertoire and for those 
moments when I’ve explained a concept 
and the student doesn’t “get” it. “Take this 
book home and read about it,” I'll say. As 
a reinforcement for live teaching, or, in a 
pinch, as a correspondence course, this 
book is terrific. 

Carrie Crompton 


Celtic Dreams 

Joemy Wilson with the Carolan Consort, 
Dargason Music, PO Box 189, Burbank, 
CA 91503 (cassette, CD) 

Once again Joemy Wilson offers us the 
music of Ireland’s 18th century blind itin- 
erant harper. On this, as on Carolan's Cup 
and Carolan's Cottage, the first two 
recordings, she is joined by the Carolan 
Consort. 

Strictly speaking, the recording is not 
entirely O’Carolan—Joemy opens with a 
pretty rendition of “the Ash Grove” of 
Welsh origin. Beginning the second side 
are two reels, the English “Hesleyside 
Reel” (I’m going to steal this one for my 
contra-dance band!) and the “Faeries’ 
Reel” of Manx origin. I really like the con- 
trast between these two sprightly dances 
and the slower tempos of the O’Carolan 
melodies, and feel that the recording could 
have included a few more of these lively 
pieces. 

Nevertheless, some of the most beauti- 
ful Celtic tunes are the slow airs and 
marches. Joemy has included several of 
these here—the traditional Irish melodies 
“Carrickfergus” and ‘Faeries’ Lamenta- 
tion”, O’Carolan’s “Mabel Kelly”, and the 
Scottish “Coilsfield House.” “Mabel 
Kelly”, with its lovely, weighted pauses 
and lingering ending, is a beautifully 
arranged number. On this piece, the guitar 
and flute take off on flights of harmonic 
fancy, soaring above the melody and play- 
ing rhythmically contrasting lines. I found 
this an exciting departure from the parallel 
harmonies the Carolan Consort often uses, 


and I hope they continue to experiment 
with these free-floating harmonies. 

One final comment regarding recording 
quality. The hammered dulcimer seems to 
have been mixed to produce a heavy, 
“woody” sound; sometimes, it almost 
sounds as if the microphone is inside the 
instrument. Perhaps it’s just me, but 1 pre- 
fer a more airy sound. But this is a minor 
complaint, and one that should not dimin- 
ish listeners’ enjoyment of this recording, 
which showcases the consistently excellent 
musicianship of Joemy Wilson and the 
Carolan Consort. Highly recommended. 

Celia Wyckoff 


No Regrets 

Danny Carnahan and Robin Petrie, DNA 
Records, 725 Pomona Ave., Albany, CA 
94706 (cassette, CD) 

At my first listen to No Regrets, the lat- 
est release by Danny Carnahan and Robin 
Petrie, I was a bit skeptical. Their earlier 
work centered more around instrumental 
pieces and leaned to traditional music. No 
Regrets contains nine songs and one 
instrumental, which is the only traditional 
selection. But, after several passes, I really 
began to enjoy this recording. 

Danny Carnahan sings and plays guitar 
and octave mandolin, and Robin Petrie 
sings and plays hammered dulcimer. They 
are joined by Pat Klobas on bass and Mark 
Brandt on drums. The overall effect is a 
cross-over of traditional, modern folk, and 
middle-of-the-road country. 

Four of the songs were written by Car- 
nahan. “High Time” is the best in my opin- 
ion. It tells of an ever-elusive woman and 
the man who can’t help but chase. Petrie is 
in best voice on “The Rose You Wore For 
Me,” another Camahan composition. The 
lyrics and melody are ballad-like and beau- 
tiful. “Caravelino Colorado” is traditional 
Galician (the Celtic-influenced area of 
Spain). Here Carnahan and Petrie weave a 
bright and complex pattern of sound and 
rhythm. 

No Regrets is a road sign, marking the 
duo’s move to a more modern genre, and it 
works most of the time. Petrie’s dulcimer 
shows up tastefully in many selections and 
Camahan’s musical abilities are front and 
center. I would have personally enjoyed 
more instrumental numbers, which I feel 


they do best. But their vocals are nice, 
especially in songs like ‘The Dimming Of 
The Day,” a Richard Thompson (Fairport 
Convention fame) composition. In time, I 
believe that most will find this recording 
valuable on a rainy evening or on an espe- 
cially long, peaceful drive, 

Jeff Doty 


An Inhabited Garden 
Tom Baehr, Hogfiddle Music, PO Box 
2721, Woburn, MA 01801 (cassette) 

This is a solo mountain dulcimer album 
which gives focus to an Elizabethan 
approach to the instrument. Tom Baehr 
fingerpicks all the selections, without 
accompaniment, achieving a lute-like 
sound, 

The selections vary from Irish tunes 
such as “Fanny Power” and “The Foggy 
Dew” to English country dance tunes such 
as “All In A Garden Green” to ragtime 
(“Independence Rag”) and classical (a 
march by Robert Schumann). My favorite 
selections are “Best's waltz” and “Sweet 
Red Clover”, both simply and beautifully 
played. 

Tom Baehr certainly has a vision of the 
potential of the dulcimer; on this tape one 
hears moving bass lines, arpeggios and 4- 
note chords within the same tune. Occa- 
sionally, the technical difficulty of his style 
comes out in the recording, though the 
instances are slight and apparent only to 
the strictest listener. 

I would recommend this recording to 
both the avid fan of early music and the 
dulcimer player eager to explore a new 
approach to the instrument. 

Jeff Doty 


Celtic Lace a en 
Ceoltoiri, Foolscap Publications, PO Box 
8310, Silver Spring, MD 20907 

Sue Richards (Scottish harp) and Karen 
Ashbrook (Hammered dulcimer) founded 
Ceoltori (pronounced Kyul-tory) in 1983. 
Their newest collection of gentle dance 
music, Celtic Lace, makes me wonder 
where I’ve been to have missed them. 
These jigs, reels, strathspeys and airs are 
light and delicate, and almost meditative in 
their precision. 

By including a variety of music from a 
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range of cultures in their repertoire (Irish 
harp tunes and pipe marches, Scottish jigs 
and reels, Swedish dance tunes and 
Renaissance Italian airs), Ceoltoini creates 
music that transcends traditional bound- 
aries. As if to emphasize this transcultural 
bent, Ceoltoiri adds a bouzouki to a set of 
Irish jigs (“McHugh’s” and “The Lega- 
cy”). 

Sometime Ceoltoiri guitarist, Connie 
McKenna, adds her six strings to the beau- 
tiful waliz, “The New Land,” the most 
striking piece on the disc. This melan- 
choly, yet hopeful, piece expresses the 
emotions and dreams experienced by peo- 
ple on the verge of a new life. After the 
ethereal openness of the rest of the songs 
on the album, the pensive quality of “The 
New Land” allows Richards and Ashbrook 
an opportunity to flex their musical mus- 
cles. 

My only regret is that I listened to the 
cassette version of this remarkable release. 
As has become customary, the CD con- 
tains additional material. The liner notes 
indicate the extra CD cut is a Gaelic tune, 
“Ant Sean Bhean Bhock,” on which the 
ensemble is joined by guitar and concerti- 
na. Judging by the music I heard, the song 
I missed must be sublime indeed. 

Ceoltoiri is definitely a “must hear” for 
anyone who appreciates the intricacies of 
traditional acoustic music. 

Steve Messenger 


Send books, albums and tapes for review 


to Carrie Crompton, 11 Center Street, 
Andover, CT 06232. 
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artists presenting 
the best in old time, 

mountain, acoustic, bluegrass, 
country, folk, gospel and blues. 

This instrument will be raf 
fled off that weekend with net 
proceeds to benefit the Eddy 
Merle Watson Garden for the 
Senses Endowment. The 
instrument is constructed of 
perfectly bookmatched black 
walnut sides and back, witha 
redwood top and gold plated 
Grover tuners. Ebony and 
holly wooden strips surround 
the blue-green abalone peari 
inlay on the top, and the 
instrument is bound with 
flame maple purfling. The 
back of the instrument is 
signed by Emmylou Harris and 
The Nash Ramblers, John Star- 
ling, Doc Watson, Jack 


he festival will 
feature dozens of 


Photos by Gary Putnam of Black & White 


Arlington, Virginia 


The above are photos of a mountain dulcimer made espe- 
cially for the 4th Annual Merle Watson Memorial Festival 
to be held at Wilkes Community College, Wilkesboro, 
North Carolina, April 25-28, 1991. 


Lawrence, Pete Kennedy, and 
The Smith Sisters. The instru- 
ment has excellent volume 
and tonal quality (especially 
for fingerpicking!) and is val 
ued at $1,200. 

The Eddy Merle Watson 
Memorial Garden for the Sens- 
es is located at Wilkes Com 
munity College and offers to 
the public such unique bene- 
fits as Braille plaques among 
flower and plant beds, describ- 
ing the natural beauties there. 
The 1991 net raffle proceeds 
will be used specifically for the 
purchase of a large sculpture 
for the visually impaired — a 
sculpture of a giant resting on 
the earth and playing a harp. 
The sculpture will be covered 
with Braille that relates the 
story of Gulliver's Travels. 
Many other types of musical 
instruments and special treats 


will be donated for inclusion 
in the raffle drawings. 

In addition to the music of 
Doc Watson and friends, this 
year’s festival will include per- 
formances by Emmylou Harris, 
Kathy Mattea, and Ronnie Mil 
sap. Other guest artists 
include Pete and Mike Seeger, 
John McCutcheon, John Hart- 
ford, Bryan Bowers, The Sel 
dom Scene, Alison Krauss and 
Union Station, Norman and 
Nancy Blake, Cathy Fink and 
Marcy Marxer, Ramona and 
Alisa Jones (on hammered 
dulcimer), and Etta Baker. The 
festival will also offer artists 
workshops and mountain her- 
itage craft demonstrations and 
sales, all nestled in the breath- 
taking beauty of the North Car- 
olina mountains. For festival 
and raffle ticket information, 
write to: Merle Watson Festi- 


val, P.O. Box 120, Wilkesboro, 
NC 28697; or call: 1-800-343- 
7857 (Visa/Mastercard accept- 
ed for advance tickets). Take 
advantage of Early Bird Sav- 
ings by ordering tickets before 
March 15, 1991. 


The mountain dulcimer pictured 
above was made by Carl and 
Kathleen Gotzmer of June Apple 
Dulcimers, Accokeek, Maryland. 
The abalone pearl was donated by 
Larry and Jeanne Sifel of Pearl 
Works, Mechanicsville, Maryland. 
Carl Gotzmer has been building 
mountain and hammered dul- 
cimers for more than 20 years, 
and has been joined in recent 
years by Kathleen. They also build 
reproduction Northern European 
mountain zithers and bowed 
psalteries. 


Route 1, Box 709P © Accokeek, Maryland 20607 © (301) 283-6937 
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Hammered and Mountain Dulcimers 


by Sam Rizzetta 


o what extent do innovations in dulcimer designs remain 
the property of the makers? For example, the asymmet- 

rical design and third bridge of the Dusty Strings D-300 
dulcimers and the damper mechanism of John McCutcheon’s dul- 
cimers look to me to be ingenious ideas worth incorporating into 
my next dulcimer. But if I did so, would I infringe on any copy- 
rights or patents or steal someone's intellectual property? 


Designs of all kinds certainly remain the property of the inven- 
tors, designers, and licensees if they choose to protect them. When 
in doubt, by all means ask for permission. Many individual 
builders are willing to be helpful, especially if they don’t depend 
on instrument building as a sole livelihood, if you only want to 
build one for yourself rather than compete with them, and if you 
don’t pester them too much. Of course, designs patented, copy- 
righted, etc., are protected for a reason. It can take a great deal of 
time, money and research to develop an idea that you see as an 
ingenious little idea worth using. The inventor and manufacturer 
hope to recover their investments of time and effort and materials 
with sales of finished instruments. Don’t forget they also have to 
recover all the effort that may have been expended in many fail- 
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ures before perfecting the little idea you’d like to use. They’d pre- 
fer you to buy an instrument rather than copy it. 

Those of us working professionally as luthiers do share a lot of 
information by which we all profit. But we do try not to copy obvi- 
ous individual inventions and specific designs. Stealing does go on 
all the time, of course, such as every time we make a home tape 
copy of a recording. As innocent as this seems, it deprives an artist 
of some income, which adds up. This means the artist sells fewer 
items, makes it harder for the artist to earn a living, and jeopardizes 
the artist’s ability to create more music and more recordings for us 
to listen to. (It does tend to make the tape manufacturers rich, how- 
ever!) Similarly with musical instruments, we don’t want to 
deprive those experienced at coming up with new and interesting 
things from being able to afford the research that will provide us 
even more exciting instruments to play and hear. 

Many dulcimer innovations, including many of mine, are not 
protected and are so widely incorporated by contemporary builders 
as to practically pass into folklore. They may be considered public 
domain through usage. The particular designs mentioned in your 
question are my inventions, developed and refined by Dusty 
Strings Dulcimer Company, and are protected and licensed exclu- 
sively to Dusty Strings. In the case of the dampers, there are other 
designs for dampers that may be public domain, such as those used 
on the cymbalom, which you might consider using. 

Obviously, making one dulcimer for yourself is different than 
opening a factory and flooding the market. You must answer the 
ethical question for yourself. 
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A complete instructional book for the mountain dulcimer by 
this noted teacher & performer. Lorraine draws on her 20 
years of playing & 10 years of teaching to distill her expertise, 
which is unmatched in the dulcimer world, into this primer, 
text & mini-thesis. The 38 new arrangements with tabulature 
will provide even the experienced player with new material. 
Woodcuts by Mary Azarian illuminate the book. 

130 pages — $14.50 p.p. 

The Magic Dulcimer Cassette is a chance to hear Lorraine 
sing & play 17 of her favorites from the book. It is also a 
chance to play along, learn the tunes by ear or just listen. 

40 minutes — $10.50 p.p. *Book & cassette $21.50 p.p. 


YELLOW MOON PRESS 
P.O. Box 1316 
Cambridge, MA 02238 


Heartwood Records Announces a New Release: 


Leo Kretzner, mountain dulcimer, 
guitar, and vocols. 


Includes: 


The Harvest Moon; The Way You Do 
Guests: the Things You'Do; United Too! & Die: 

Peter Barnes, 7 Walkin’ Blues; The Devil Don't Rule 

My Life; Blue's Air/Miles from Home; 

Not-So-Still Life: The Flowers of 

the Spring; Vincent & Renee; The Bells 

of Heaven; The Extra Drops of Brandy: 

Places of the Heart. 


bass; Susan Lewis, vocals; 
Jerry Rockwell, dulcimer & guitar; 
Janet Stecher, vocals. 


teaver 


Digitally Mastered; Chrome Tape 


Available on cassette ($10) and CD ($15) from: 
Heartwood Records; PO Box 23095; Seattle, WA 98102 
(Please include $1 for shipping.) 
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an interview with 


LEO KRETZNER 


by Rosemary Oxenford 
Cambridge, Massachusetts 


Mountain dulcimer virtuoso Leo Kretzner was born not in the 
wilds of Appalachia, but in the heart of Motor City, and he grew 
up listening to his father's collection of Viennese classics, 1950's 
pop radio, and rock & roll. In 1964, he began playing drums in 
high school bands, then gravitated to the guitar during the folk- 
rock boom of the late 1960's. His eclectic musical background is 
reflected in his unique dulcimer-playing style and unusual reper- 
toire. His concerts include spectacular solo dulcimer versions of 
non-traditional pieces like the Left Banke’s “Walk Away, Rene” 
and the Ventures’ “Walk, Don’t Run” , which feature agile left- 
hand fingering and a rhythmic lift produced by strumming on the 
upbeat. While he is something of an iconoclast, Leo also has a 
strong feeling for the dulcimer’s roots, and he makes a point of 
including in his sets several traditional tunes, played with a deli- 
cate simplicity. His latest recording, Not So Still Life, features 
many original songs with both dulcimer and guitar accompani- 
ments, as well as dulcimer instrumentals. 


@ What first attracted you to the dulcimer? 

In the mid-1970’s, when I first began performing full time, I was 
a real folk purist, and I then saw the dulcimer as the epitome of 
tradition — despite having seen the Rolling Stones play one on 
“Lady Jane” a few years earlier! I had a night-shift job at a chil- 
dren’s home in Ann Arbor at the time, and I spent a lot of hours 
getting into my music. One night in 1975, I borrowed a dulcimer 
from my friend and playing partner, Rich del Grosso, and I ended 
up playing the entire night! I just sat there and mesmerized 
myself. I felt an immediate chemistry between me and the instru- 
ment, and I guess I took off pretty quickly with it. 


@ Before or since playing the dulcimer you’ve 
played guitar, drums, keyboard, harmonica, and 
pennywhistle. Do you now consider yourself pri- 
marily a dulcimer player? 

I do, yes. Certainly I’ve accepted that people tend to see me that 
way. Of course, I hope that my singing and songwriting are also 
appreciated, but I’m happy to have playing the dulcimer in new 
and innovative styles as my “calling card.” I do feel, too, as 
though my experiences with other instruments all come together 
on the dulcimer— rhythm from the drums, some fingering tech- 
niques from the keyboard, and phrasing and omamentation from 
the pennywhistle. The dulcimer is the instrument that I try to inte- 
grate my other musical experiences into. 


@ A Leo Kretzner concert might include a Celtic jig, 
a country blues, a Motown hit, even a big-band 
tune. Do you consciously set out to “shock” folk 
music audiences by performing non-traditional 
material on a traditional instrument? 

I admit I enjoy that! I’ve also enjoyed consciously stretching the 
limits of the instrument, but I also think the material has to have a 
musical integrity to it. I’ll try just about anything, but then I ask 
myself if it really sounds good; I hope I’m never merely gim- 


continued on page 14 
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micky. I don’t like to mix genres on every 
song, but sometimes the “right,” though 
unexpected, juxtaposition of elements 
highlights something about both partners 
in the mix, and that’s the ideal. 


@ But you don’t set yourself lim- 
its and say, “I can’t do this piece 
on the dulcimer because It isn’t 
meant for the dulcimer”? 

Right. I got rid of those pretty early on! Of 
course, the fact that I had already played 
other instruments, and that I had not grown 
up listening only to traditional music, had 
a lot to do with it. When I actually 
acquired a dulcimer I had about 4 or 5 
months of noodling around with it by 
myself. My first and closest to formal dul- 
cimer teacher, Margaret MacArthur, was 
already experimenting on the instrument, 
playing fiddle tunes, for example, and 
doing hammer-ons and pull-offs. After a 
week with Margaret at the Pinewoods 
Music Camp in 1975, my natural inclina- 
tions just took off further. 


@ Are there any particular musi- 
cians who've influenced you? 
My influences predate my dulcimer play- 
ing by many years, but I don’t think I’ve 
ever said to myself, “That’s who I want to 
play exactly like.”I learned drums from a 
guy named Gene Stewart, who played jazz 
but also did some Motown sessions. When 
I started to play guitar, there were the folk- 
rock groups, starting with the Beatles, the 
Byrds, Traffic, and so on; I got more inter- 
ested in the guitar than the drums, and in 
those songs that had interesting chord 
changes. 

The first folk festival I went to was the 


? Gloria Hays 
Custom Hammers 


MADE and SOLD EXCLUSIVELY BY: 
DAVIS INSTRUMENT SERVICE 


* LIGHT, FAST, BALANCED 
* FINE HAROWOODS and LEATHERS 
* TWO-FACED COMFORTABLE GRIPS 
* 270mm, STANDARD 
© OTHER LENGTHS AVAILABLE 
(per your request) 


$20.00 a pair, plus $2.00 Shipping & Handling 
DAVIS INSTRUMENT SERVICE 
1430 LALLEY ROAD 
IRON RIVER, MICHIGAN 49935 =a 


oe (906) 265-2044 — 


Mariposa festival in Toronto in 1973. I still 
recall vividly two performers who were 
there: the French-Canadian fiddler, Jean 
Carignan, and the New Orleans pianist, 
Roosevelt Sykes. They had this incredible 
spirit and energy in their music, even 
though they were both in their 70’s. Play- 
ers like Carignan were an inspiration to me 
to get into fiddle tunes — as was Bill 
Spence’s first album, The Hammered Dul- 
cimer, by the way. In the past five years or 
so, I’ve gotten back into blues quite a bit, 
listening to the likes of Muddy Waters. 
I’ve always liked Ry Cooder, too. 

Dulcimer-wise, I’ve been inspired by 
Lorraine Lee, Jerry Rockwell, and Barb 
Truex, all for the colorful chordal and 
melodic possibilities that they bring to the 
upper end of the instrument. Then there are 
the players who keep me on my toes by 
their very existence—John Molineux and 
David Schnaufer, among many others. 

There have been any number of solo 
artists or groups who’ ve come along and 
knocked my socks off—the Highwoods 
String Band, the Boys of the Lough, the 
Who, Dire Straits—who are great techni- 
cally and have honest feelings in their 
music. 


@ You've mentioned a number of 
groups here, and you do actually 
bring a sense of the group to 
being a solo performer? 

Yes. The irony is that although I’m very 
much into bands, for the past decade, any- 
way, I’ve been a solo performer. But hav- 
ing played with groups and listened to a lot 
of groups, I often do think in terms of a 
band when I’m playing. I’ve tried to pick 
up some of that group energy and put it all 
into the dulcimer, or a song. 


@ What is the new album like? 
There’s plenty of dulcimer on it. Many 
people, I know, feel that I was too conser- 
vative on my past albums about putting the 
dulcimer way up in the mix, but I don’t 
think they’ ll feel that way about this one! 
I’ve augmented the dulcimer sound on a 
number of my own songs by adding dul- 
cimer parts to those pieces I otherwise play 
on guitar. Some of the dulcimer work was 
done by Jerry Rockwell and Ron Ewing. 
There are several bluesy numbers, which I 
play on my “baritone” dulcimer, tuned to 


low G or A. It’s mahogany-bodied, and has 
super-heavy strings (.014 melody strings, 
.022 wound middle, and .036 bass!) Then 
there are a lot of earlier songs and tunes 
which I play on the Sunhearth, mostly 
tuned to C. Despite my borrowings from 
blues and rock, the album has a contempo- 
rary folk sound overall. 


@ What about the future, musi- 
cally? 

With the new recording I hope to do some 
touring again. I have several new ideas for 
dulcimer instruments. I expect I'll keep 
playing blues-derived pieces on dulcimer 
and guitar, but I also feel ready for a new 
infusion of Celtic music. In the past few 
years I’ve explored many different chordal 
and rhythmic styles of playing the dul- 
cimer, and I want to continue to do that, 
but I never intended to leave melodic 
styles behind completely, and the Celtic 
music continues to have a strong pull. Now 
that I have two little ones, I also foresee 
getting into kids’ music. 

I certainly don’t intend to place any par- 
ticular limits on what kind of music I’m 
going to get into. I’ll always be looking for 
new combinations of styles, because I 
enjoy mixing it up a bit that way! 


Recordings by Leo Kretzner 
Dulcimer Fair (Traditional Records, 1977) 
Pigtown Fling (Green Linnet, 1980) 

Bold Orion (Heartwood Records, 1983) 
Not So Still Life (Heartwood Records, 
1990) 


For further information: 
Leo Kretzner 

3208 S. Holden Street 

Seattle, WA 98118 
206/723-0457 


Rosemary Oxenford, a writer and teacher 
based in Cambridge, Massachusetts, edits 
Dark Horse: Folk and Acoustic Music in 
New England. 


Learn Dulcimer from those who play it best 


Mountain Dulcimer 


Techniques 

taught by 

David Schnaufer 
90-min. video $49.95 
“America’s Dulcimer Champion” 
breaks down his astounding 
technique and musicianship for 
the beginning player. Starting 
with scales, fingerings, strumming 
and picking techniques, David 
quickly moves on to allow you to 
play some of country music’s all- 
time favorites. Add chords and 
harmony notes to the basic tune, 
and learn how to make use of 
hammer-ons, pull-offs and guitar 
picking. 


The Hammer 


Dulcimer 

taught by 

John McCutcheon 
90-min. video $49.95 

This easy-to-follow, comprehen- 
sive beginner's course shows you 
the way the hammers are held, 
where the notes are found, and 
how to make exciting music 
almost immediately. 


Hammer Dulcimer 
Styles and 


Techniques 

taught by 

Walt Michael 

80-min. video + booklet $49.95 
One of America’s finest and most 
innovative hammer dulcimer 
players teaches a wide variety of 
wonderful tunes. Includes reels, 
breakdowns, Southem old-time 
music, medleys and even 
contemporary favorites from 
Walt’s repertoire of original 
pieces. 


Celtic Tunes for 


Hammer Dulcimer 
taught by 
Walt Michael 


60-min. video + booklet $49.95 
This tape will dramatically 
expand your hammer dulcimer 
technique and repertoire. Walt 
Michael draws on tunes from 
Ireland, Scotland, Northem 
England, and the Shetland 
Islands, slowing them down and 
taking them apart for the learning 
player. 


HAMMER 
DULCIMER 


TAUGHT BY WALT MICHAL 


— AUDIO — 


Traditional 
Mountain Dulcimer 


taught by 
Jean Ritchie 


60-min. cassette lesson 

+ booklet $14.95 

An easy and immediately 
playable introduction to the 
mountain dulcimer for anyone, 
regardless of prior musical 
experience. Leam tunings, modes, 
strums, accompaniment tech- 
niques, and much more. 


Appalachian 


Dulcimer 

taught by 

Lorraine Lee 

six one-hour cassette lessons 

+ booklet $69.95 

Tape 1 - Bagpipe tuning (key of 
D), basic strum, melody and 
singing accompaniment. Tape 2 - 
Ionian tuning (key of G), pulling 
off, harmony pattems, chord 
pattems. Tape 3 - Dorian tuning 
(key of G Dorian Minor), left- 
hand techniques, back-up chords, 
Elizabethan style plucking. 

Tape 4 - Mixolydian tuning (key 
of D), pulling off, hammering-on, 
harmony pattems, barres. 

Tape 5 - Acolian tuning (key of D 
minor), rounds, back-up chords, 
Elizabethan plucking. Tape 6 - 
Tonian and open tunings in G, 
tuning system for each of the 7 
natural modes, slide style, 
chromatic melodies, intro to jazz 
dulcimer, lead and back-up 
playing. 

Each tape is illustrated by songs 
and tunes. 


TO ORDER CALL 
1-800-33-TAPES 


aa 


FAX # 914-246-5262 
OVISA O MasterCard Exp, date 


Card number 
Signature 
C.0.0. orders accepted in U.S. 


Write of call 1-600-33-TAPES o¢ 
(14) 679-7632 of (914) 246-2550 


The Hammer 
Dulcimer 


taught by 

John McCutcheon 

six one-hour cassette lesson 

+ booklet $69.95 

Leam to play dulcimer from one 
of America’s leading players in 
this complete course. 

Tape | - Setting up your 
instrument and tuning, ear playing 
and hammering basics. Tape 2 - 
Vertical and horizontal playing 
patterns, rolls, pick-up notes. 
Tape 3 - Harmony and chords, 
song accompaniment, arranging 
tunes, moving rolls. Tape 4 - 
Rhythmic variations. Tape 5 - 
Chromatics, trills and tremelos. 
Tape 6 - Repertoire. 

Each tape is illustrated by songs 
and tunes. 


Hammer Dulcimer 
Repertoire Tape 


taught by 

John McCutcheon 
90-min. cassette lesson 

+ booklet $19.95 

Nine great pieces from John’s 
performance repertoire, slowed 
down and chock full of tips on 
techniques for those who have 
completed “The Hammer 
Dulcimer” and want to get into 
more tunes. 


ee ee 
ere 


> ESPUN Tana 
Name (AONE raps ES.) 


For video 
Indicate: 
Ovus 
O Beta 


Videos are now compatible 
with Europe, England & Australia. Total enclosed 


“Europe $16 airmail per series; $6 per video, Asia & Australia $20 airmail per series, $10.50 per video 


DEDUCT 10% ON ORDERS OF $195 OR MORE 

*Post & Hand.: $4.50 per series; $3.50 per video (in US $7 maximum) 
$1.25 single audio cassette 

NYS Residents add 7% sales tax 


City 
State Zip 


Send tor FREE catalog listing hundreds 
of instructional audio and video lapes. 
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MUSIC INSTRUCTION 


I’ve got a problem! 


is 

There's a part of this tune that | 
just never can play right. What do 
I do so that I can count on being 
able to play it correctly most of 
the time? 

I’m asked this question regularly. Why do 
I have several ready suggestions? Because 
it happens to me, too. There may be dul- 
cimists who never have this problem, but I 
don’t think I want to hear about it. 

The tune I’m including this month is 
“American Rifle Team.” I leaned it from 
the fine fiddler Maria Terres Sandgren, 
with whom I used to play music. The B 
section sounds like it would be the 
difficult part, but it’s not; the problem / 


have is with the very first couple of mea- 
sures. I want to play them fairly quickly, 
but with firmness and clarity (that’s rather 
a silly sentence—what does sound good 
played badly?) 

Here’s how I went about trying to clean 
up my playing of notes 7-14 of the A part 
of “American Rifle Team.” I asked myself 
these questions: 


B 

Are my hammer patterns work- 
ing against me? Lefts and rights: 
Why did I start with the left hand? Because 
I’m very right-handed. I want to play this 
tune quickly and it sounds so much more 
musical with my strong hand on the first 
beat of the measures. Starting with the left 
puts me right where I want to be. I tried 
reversing and it was horrid. I don’t think it 
ever would have sounded any good. 


& 

Which of those notes to play on 
which side or which bridge? 
Actually, this and rights and lefts can’t 


really be separated—thinking hammer pat- 
terns has to be done with both of these 
things in mind at once. I tried playing the 
D (note 1 in the problem passage) over on 
the bass bridge and playing two rights 
together. It made it choppier and didn’t 
seem to add anything. What if I went 
straight up the right side of the treble 
bridge with notes 14 of the problem pas- 
sage? No, I’m not really as accurate going 
up and down as I am playing from side to 
side. After considering hammer patterns it 
was my conclusion that that was not the 
problem. 


fa 

Will practicing with an altered 
rhythm help? 

As some of you know, I think this is a very 
effective way to improve technique. What 
I did was to take those notes in the prob- 
lem passage and practice them with differ- 
ent rhythms. First, I did dotted eighth, six- 
teenth, dotted eighth, sixteenth, etc. Then, 


continued on page 18 


ADJUSTABLE HAMMERED 
_ DULCIMER STAND 


ke. © A CLASSIC @ 


WHITE OAK 


FURNITURE 


PRODUCT 


© ADJUSTS © 
fo ALL PEOPLE 
and DULCIMERS 


(BROCHURE. 


INFORMATION ON REQUEST 


easy fral preparation 
and assembly regeured 


PRODUCTS THAT WORK 


1S) 345 9442 BY BUCK (Made in Cur Workshop) 
IRISH BODHRAN 


© DESIGNED for the MUSICIAN © 
© FUN and EASY to PLAY 
includes beater and book 
18” DIA-GOATSKIN HEAD 
SOLID WHITE OAK-STEAM BENT BODY 
MANY UNUSUAL FEATURES 


BUCK MUSICAL INSTRUMENT PROD. 
40 SAND RD. NEW BRITAIN, PA 1890! 


Satisfaction Since 1966 


REQUESD 
VISA & MASTERCARD 


TWELVE YEARS IN THE MAKING 


Paul Cole’s 


IN DULCI JUBILO 


for the fretted dulcimer 
IN TIME FOR CHRISTMAS 1990 


St. Louis’s best known teacher & Dul- 
cimer Virtuoso has permitted his 
highly prized Christmas Music to be 
made available to us all in book 


form. Once only obtainable by his 
students, it is suitable for church, 
school and club use. The sought after 
& delightfully playable arrangements 
from beginner to advanced, will put 
your dulcimer ‘up front’ for the 
Christmas Season. 


$9.25 © Shipping $2.00 


S. Hess PREss 


7099 Frisco Dr. ¢ Barnhart, Mo. 63012 
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Hammer Dulcimer continued 


sixteenth, dotted eight, sixteenth, dotted 
eighth, etc. That helped quite a bit, but it 
didn’t really seem to get to the root of the 
problem. This almost always fixes up 
messy passages for me, so I was surprised 
when it didn’t seem to be all I needed to 
do. But, I still had a few possibilities. 


ra 

Do | really know what notes I'm 
supposed to be playing? 

Yes, this can be a biggie. Ed Hale once 
told me that he’d noticed that, when he 
kept messing up one particular spot, he 
often didn’t really know what notes he 
was supposed to playing. After his com- 
ment, I observed my own playing and 
found this to be one of those central truths 
that really helps me. But, that was not the 
case with this tune. I could sit at the 
kitchen table and tell you, note for note, 
what was in that passage and in what order 


they appeared. 


| 

Am I trying to play something 
I’m not technically skilled enough 
to play right now? 

Well, hey, that’s always a possibility. I 
claim that my brain’s always 6 months to a 
year ahead of my body in dulcimer play- 
ing. But, surely, I ought to be able to mas- 
ter those 8 notes. (To add insult to injury, 
one of my students learned “American 
Rifle Team” about that time and had abso- 
lutely no problem with this passage, 
although she did stumble on part B, on 
which I’ve never faltered.) 


is 

Do I need to change a few notes 
to make it easier for me? 
Sometimes I do this when I find some- 
thing’s not working out, but it didn’t seem 
to be necessary in this case. 


So, what now? I’ve got this little set of 
questions that I always ask myself and 
there is almost always a solution in them 
for me. Of course, sometimes the solution 


HANDCRAFTED, SOLID WOOD 


MOUNTAIN DULCIMERS 


BOOKS and TAPES 


WALNUT - CHERRY - CEDAR 


SITKA SPRUCE 


SATISFACTION OR MONEY BACK 
FREE BROCHURE - PICTURES 


SEND S.A.S.E. 


JOE SANGUINETTE 301 Cliff Drive 
Branson, Missouri 65616 - (417) 334-5388 


Jeannie Tomanica 
8250 Mt. Garfield 
Nunica, MI 49448 
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CATALOGUE AVAILABLE 


is to practice the problem tune/arrange- 
ment for a year or so and not perform it 
until I have it down better. I really didn’t 
think this tune fit into that category. So, I 
“watched” myself playing the passage and 
realized that, as I went for the first note in 
the problem passage, I was holding my left 
wrist in a way that made it hard to work 
smoothly. 

The last thing I can suggest is that, if 
none of the above seem to offer a solution, 
watch your playing the way a jock watches 
his moves when he’s gone into a slump. 
See if you can find the answer there. 

I think you’ ll enjoy learning/playing 
“American Rifle Team.” Play it at dance 
tempo—lively, but not break-neck. 
Emphasize the first beat of each measure 
and let it flow onto the dulcimer. This tune 
is not only fun to play, but fun to hear. 

And, if you ever have trouble with 
some passage in some tune/arrangement 
you’re working with: check to see if 
you’re comfortable with the hammer pat- 
terns; make an exercise by changing the 
rhythm in the difficult passage; check to 


FREE CATALOG 


Mail Order Folk Music Center 
%* TUNE and 
INSTRUCTION BOOKS 


for autoharp, banjo, harp. fiddle, guitar. 
dulcimers, melodeon, whistle, pipes, 
recorder, concertinas, bones 


* RECORDS OF TRADITIONAL 
& FOLK MUSIC 


Domestics and imports. Complete 
catalog and new releases 


* SELECTED 
INSTRUMENTS & KITS 
Personal, dependable, 

fast service. 

Telephone Orders ($20 Min.) 
(518) 765-4193 VISA/MC 
PO Box 307, Wormer Rd. 
Voorheesville, NY 12186 


see if you really know what you’re sup- 
posed to be playing; consider the possibili- 
ty this is too difficult for your current 
skills; and watch your movements to see if 
you detect something which might be 
causing difficulties. 

Stephen Crane once wrote of speaking 
with a “tongue of wood.” I always feel like 
that when trying to explain music verbally. 
Mark Twain said, “An ecstasy is a thing 
that will not go into words: it feels like 
music, and one cannot tell about music so 
that another person can get the feeling of 
a 

I hope the new year is getting off to a 
good start for you. Carl Albert said, “Edu- 
cation is what you get from reading the 
small print. Experience is what you get 
from not reading it.” I hope you make lots 
of time for your music, amidst all the small 
print in your life. 

Direct all suggestions and inquiries to 
me at Harvest Time Music, 1114 Vine 
Street, Denton, TX 76201. @ 


HAMMERED DULCIMERS 
Handcrafted in Appalachian Hardwoods 
by Jim Miller 


12/11 - $400.00 
15/14 - $495.00 
Hardshell Case - $100.00 
Stand - $30.00 
Hammers - $10.00 
Shipping - $10.00 


P.O. Box 228 
Hampton, Tennessee 37658 
(615) 725-3191 


Supplies for Dulcimer Makers 
From Folkcraft 


Folkcraft is your source for instrument making supplies. All wood is carefully dried 
and seasoned. Tops, backs, sides, and fingerboards are sanded to exact tolerances and 
matched. You'll also find quality accessories and strings, and quick delivery. 

Items within the same category may be combined for quantity discounts. Example: 4 
walnut backs 2 cherry backs, use the 6-11 price for each. Orders for 50 or more pieces in 
the same category receive a 10% additional discount from the 12 and up price. 


DULCIMER BACKS 


Dimensions 7° x 32° x 1/8" for 1 pce 
8 x 32° x 1/8" for 2 pc (two 4° pcs) 
1- 


Item # 
501 Cherry 1 pc heen 7.10 
§02 Cherry 2pc.... = Swe 7.10 
503. Walnut 1 pc .... 
Walnut 2 pc .............. 
505  Hond. Mahogany 1 pc 
Hond. Mahogany 2 pe 
507  Bdseye Maple 1 pc 
Bdseye Maple 2 pc 
Curly Maple 1 pc 
510 Curly Maple 2 pc.... 
511 __E. Indian Rosewd 2 pc 
513 Padauk 1 pc 
514 Padauk 2 pc 


SOUNDBOARDS 
Dimensions 7* x 32° x 1/8" for 1 pc 

8° x 32° x 1/8" for 2 pc (two 4° pcs) 
Sitka Spruce and W.R. Cedar are vertical grain 
550 No. 1 Spruce 1 pc 7 
551 No. 1 Spruce 2 pc 7.40 
553 W.R. Cedar 1 pc 
554 W.R. Cedar 2 pc 
555 Butternut 1 pc 
556 Butternut 2 pc... 


DULCIMER SIDE SETS 
Dimensions 2° x 32° x 1/10° (2 pes) 

Cherry ............... 

Walnut ... 

Hond. Mahogany 

Bdseye Maple 

Curly Maple 

E. Indian Rosewd 

PEORR iil S ike 


FINGERBOARDS 
Dimensions 3/4" x 32° x 1 1/2" 
650 Cherry 

651 Walnut ; 

652 Hond. Mahogany 

653 Cir Maple 

654 Bdseye Maple ............ 
655 Curly Maple - 
656 —_E. Indian Rosewd 

658  Padauk... 


NUT, BRIDGE & FRET SLOTS PRE-CUT FOR 27" 
$2.00/FINGERBOARD 


PATTERN (18 FRET SLOTS) 


DELRIN PLASTIC NUT AND BRIDGE STOCK 


700 = To fit above 


DULCIMER PEG HEADS 
Dimensions 1 1/2° x 3" x 8" for 1 pc 
1 1/2° x 3° x 8 (two 3/4" pcs) 

750 = Cherry af ; 4.85 
751 = Walnut ...... : 5.35 
752 Hond. Mahogany ; 5.00 
753 Bdseye Maple 5.55 
754 Curly Maple ............ 5.70 
755 —_-E. Indian Rosewd > 14.60 
757 ~~ Padauk (2 pc. ONLY) : 5.90 


$1.00 per ft 


Circle: 1 pe or 2 pc 


4.35 
4,80 
4.50 
5.00 
§.15 
13.15 
5.30 


DULCIMER TAIL BLOCKS 

Dimensions 2° x 1 1/2"x 3 
Cherry 1.60 
Walnut .......... Fe 1.70 
Hond. Mahogany 1.65 
Clr Maple ........ 1.50 
Bdseye Maple ..... esti 1.75 
Curly Maple ....... 1.75 
E. Indian Rosewd¢ ...... 5.90 
Padauk (2 pc. ONLY) 1.80 


DULCIMER TUNING PEGS 

MACHINE HEADS - individuals with screws, for horizontal mounting, 
white plastic button 

3024 set of 4 $7.30 3026 49-144 $1.40 ea 
3025 5-48 $1.55ea 3027 145&up $1.25ea 


GROVER "PERMA-TENSION" — pegs with pearloid buttons (Set of 4) 
3030 (1 Set) $29.50 (2-4) $23.50 (5-11) $19.60 (12 & up) $14.75 
3040 Rosewood button add $2.00/set 


FRICTION PEGS 

3050 Ebony $2.50 ea 3060 Rosewood $2.25ea 
STEWART -MACDONALD FIVE-STAR DULCIMER PEGS 

Pearloid button (Set of 4) 

3065 (1 Set) $61.95 (2) $54.60 (3-5) $37.75 (6 & up) $33.98 


STRINGS  Buik Packed (Combine Sizes for Best Discount) 
Plain Sizes .009-.013 Wound Sizes .020 - .026 

Plain Sizes Wound Sizes 
1-12 Strings .. 45 ea 1.15 ea 


13-48 Strings ... 
49-144 Strings 
145-288 Strings 


25 ea 95 ea 
20 ea 75 ea 
15 ea 55 ea. 


289 & Up Strings 12 ea 45 ea 
— SPECIFY BALL OR LOOP END — 


FRET WIRE 18% Nickel-silver, Pre-straightened, 2° lengths 
4090 per foot........... z ‘ $.85 
5000 1/4 Ib. (about 19’)..... $8.10 
5010 11b = $25.00 


DULCIMER CASES CHIPBOARD Fick Lined 
TEARDROP 37-1/2" x 7-1/2" x 4° 
5016 (1) $28.50 (2) $22.80 ea. (3-5) $19.00 ea. (6 & up) $14.98 ea 


HOURGLASS 39-1/2° x 4° deep. Lower curve 7-1/2' , upper curve &° 
scroll width 4° 
5015 (1) $28.50 (2) $22.80 ea. (3-5) $19.00 ea. (6 & up) $14.98 ea 


ZITHER TUNING PEGS  Nicke! plated 

11002 @€CH icc 3011020 Pkg. of 500............ 75.00 
11000 Pkg. of 50 12.50 11030 Pkg. of 1000 110.00 
11010 Pkg. of 250... 47.50 


Write for our complete supply list. 
Dulcimer, Hammered Dulcimer and 
Bowed Psaltery! 

SHIPPING - Most orders shipped via UPS. Please include your 
street address with order. Orders up to $100: Minimum ship- 
ping charge for woods and accessories - $5.00, Orders of $101 


and up: Add 5% of the total order. We will bill for additional 
shipping when orders contain large quantities of heavy items 


P lkoraft {nstruments 


Box 807, Winsted, CT 06098 (203) 379-9857 


VISA AND MASTERCARD ACCEPTED ON PHONE ORDERS 
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We'd do craft fairs 
where people would 


ask if we invented 
this thing! 


WE WERE SEEING A Lot 
OF OLD INSTRUMENTS 


COMING OUT OF PEOPLES 


¢ How long has Dusty Strings been in 
business? 

We’ ve been in business, formally, almost 
12 years. We started as a full-time build- 
ing operation in January, 1979. 


When you started out were you called 
Dusty Strings? 

Yes. I had a college roommate, Randy 
Hudson. We were introduced to the dul- 
cimer at the same time at the Seattle 
Northwest Folk Life Festival in 1977 and 
then started tinkering with the instruments 
after that. Actually, it took us a little while 
to even figure out what it was. I happened 
to see a kit in a Hughes catalogue. 


¢ Were those the dulcimers that used 
guitar tuners? 

Yes, they used the tuning machines. We 
sent away for a kit and I gave it to Randy 
for a Christmas present. He tried putting 
it together and none of the parts fit. So, 
out came the plywood and 2 x 4s and we 
used the pins and wire to make up a 
pretty crude instrument. 


@ And that’s how it all got started? 

That plus more and more experimenta- 
tion, Of course it was just a hobby at that 
time; we were both still in school and 
working other jobs. After college I went 
to work managing a restaurant for a year. 
Then, for want of something else to do, I 
started building dulcimers full time. 


Was Randy helping you? 

No. At that point he was working for 
Boeing. He was jealous of me building 
dulcimers, so we’d talk on the phone a lot 
during his work week. 


Was the company called Dusty Strings 
then? 

Yes. We had actually named the company 
in 1977 or 1978. Dusty Strings came 
about because of the revival of the instru- 
ment and traditional music. We were see- 
ing a lot of old instruments coming out of 
people’s attics, they’d blow the dust off 
and start playing the music again. We felt 
part of this whole revival that was finally 
starting to happen in Seattle. The only 
guy around who was building at all was 
Phil Boulding. 


@ He has been building that long? 

He probably had a couple of years on us. 
He was the only source of knowledge 
around. 


Does that mean you were friends, 

or rivals? 

We were definitely friends and always have 
been. Certainly we have developed differ- 
ent focuses for our businesses over the 
years. Phil and Pam Boulding are really 
performance and recording oriented now. 


How did your present designs evolve? 
Our present designs are divided into two 
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RAY MOOERS ON DUSTY STRINGS INSTRUMENTS 


BY KAREN ASHBROOK 
SILVER SPRING, MARYLAND 


categories. The original Dusty 


Strings designs are now the DUSTY STRINGS | 
Apprentice, the D-10, and the DULCIMER GLOSSARY: 
D-25. Those are the instru- 

ments we have been building 
since 1981. They have DULCETTA: Rize designed vaveing 
evolved, as we’ve seen lots dulcimer. 9/8, with case. - 


of other instruments since 


1979 when we started build- APPRENTICE: tam. Black lacquer finish 


ing full time. At first we built wex'biech ply top sid back. Paying Ings end 

an instrument I would classify eee 

as the Boulding style. We dae gto sate 

made 15 or 20 of those. ee 

@ Were those the ones with D25: 15/14. Snir laptop 

the maple tops? | saw an old back. Bound soundboard. Handle hole in 

D-10 that had a maple top. It pwanansutbertee toss res 

was warped, but had an + 

incredibly bright sound. 1300: Rizzetta designed. 13/12 with 7 supe 
Probably it had a spruce top. bass courses. 3-octave compact chromatic 

We called those the D-200s. See Cats eee Tae ; 

They had a rounded pinblock, "4 

a big fat rail, and a floating D260: Rizzeva designed. 1615.3 ocaves ae 

soundboard. That was our sec- overall range, 2 1/2 octaves chromatic. Clear 

ond generation style of instruments. Those  @ Did either you or Randy ever take the prs ier ie ces ce 

evolved as we wanted to get away from the design class at Augusta? ROOD RIED. 5855 6 ene oe 

design which was based on what Phil (Augusta Heritage Arts Workshops, ay 

Boulding was making at the time; primari- Elkins, WV) ss eee as ster ree *| 

ly single bridged, the big, boxy, New Eng- _—Not the design class. Randy went to the or black lacquer finish #3 St 

land style instruments. We switched from playing workshop, looked around, saw Beene 

those into this other more compact design lots of other instruments, saw what was Daisty Strings also tutiuls aria once é 

with the rounded corners anda little finer happening out here (the East Coast), and ppp gaa a 3 Tes FR a3 

woodworking. that influenced the third generation of 


instruments. Then we started building the 
D-10s and the D-25s based on a lot of the 
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ideas he had gotten from other builders 
out East. 


# What is the relationship between you 
and Sam Rizzetta? | know you use some 
of his bracing patterns and designs. 

We had known of Sam and of his work 
for years, ever since we started building. 
He was this figure in the East who was 
primarily responsible for most of the 
innovations in dulcimer design. He didn’t 
really know of us until Randy took his 
class at Elkins. Our interaction with Sam 
was born through John McCutcheon, who 
had been out to Seattle on a number of 
occasions for concerts. We'd get together 
with John whenever he’d be out there. We 
thought, as a marketing thing, it sure 
would be nice if we could work with John 
and develop a John McCutcheon model. 


¢ What year was this? 

It must have been in 1982 when we first 
started talking about this. John brought up 
the idea of our collaborating with Sam as 
well as with him. John was playing Sam’s 
instruments, and he thought that would 
have an additional marketing punch. 
After our initial talks with John, we 
developed a long series of dialogues with 
both Sam and John. Sam was game for 
the idea. He, by then, knew the quality of 
the work that we were doing and had a 
lot of good ideas that people wanted in 
their instruments. Here, we felt, was a 
great opportunity to work with John 
McCutcheon as the name, the visible 
touring musician; Sam Rizzetta as the 
designer; and ourselves as the builders. 
After lots of talking with Sam and John as 
to what might be the best model to start 
out with, we went with a compact chro- 
matic design Sam had used for some pro- 
totypes (D-300). We flew Sam out to 
Seattle. He stayed with us for about a 
week and worked in our shop. We learned 
a little more intimately his building tech- 
nique and Sam learned who we were. It 
was a good meeting time. From then on, 
it took another year and a half to perfect 
the instrument to the point where it is 
now. The early designs had arch tops. On 
the production level we couldn’t get 
enough consistency in the instruments. 
Some had top bowing problems. Through 
many revisions, we went from the arch 


top to the flat top and wound up with 
some really stable instruments. 


@ Have you found it a popular seller for 
you? 

Yes, it has been popular, but now it is total- 
ly overshadowed by the 260s and 500s. 


It sounds really different from your other 
models. 

It does. Rather than just making the D- 
300 sound in a larger instrument, we 
replaced the hardwood bracing of the 300 
with softwood bracing on the D-260s and 
D-500s. We developed the two different 
sounds so there is not only the size differ- 
ence but a sound difference. If somebody 
wants a punchy, crisp-sounding instru- 
ment, the 300 is the better choice. 


¢ Did you approach Sam or did Sam 
approach you about building and market- 
ing his Augusta Grande and Chromatic? 
We talked about it for some time. We 
didn’t want to stretch our capacity to pro- 
duce by having more models. We felt like 
we had a pretty comprehensive line of 
instruments. After talking for a couple of 
years, all of a sudden the time was right 
for more models. Since the Augusta 
Grande had been worked out pretty well 
over the years through Sam’s work, it 
was a little easier to put the D260 into 
production than the 250s and 300s were. 


@ Have you finalized your design on the 
260s and 500s? 

We’re making minor changes here and 
there, but they’re so minor, I could say 
that it’s pretty well worked out at this 
point. They’re selling better than the D- 
300s. The configuration makes more 
sense to many players. 


It’s easy to go from a 12/11 to a 15/14 or 
16/15. With the bass bridge on the 

left it’s great for left-handed people. 
But if you are right-handed, it’s hard to 
get used to hitting those lower notes 
accurately. 

I’ve played a 300 for many years, I have 
one of our early prototypes, but I don’t 
play it now at all since the 500. I use the 
bass notes a lot more than I ever did 
when they were on the left. 


@ What qualities do you look for in a dul- 
cimer? What do you like in a dulcimer? 
What do I like... Well, I like a controlled 
amount of sustain but not a flat-sounding 
instrument. 


¢ How do you feel about the D-10, 
because the D-10 has a lot of sustain? 
I like the D-10, actually. I like it a lot. 


It’s very sweet. 

There are so many people who are 
pleased with that instrument. We made 
dozens and dozens of prototypes, where 
we would make small changes. We’d 
make a control instrument and then five 
other experimental instruments that had 
small changes. We'd put the dulcimers in 
a line and play them and pick out the best 
one from the batch. That would become 
our new standard until we’d get another 
idea and then we’d do another series of 
six instruments. We'd always keep a con- 
trol from several batches back to see how 
we were progressing. The D-10 went 
through lots of little refinements over the 
years. Now I think it’s really a pretty, well 
perfected instrument. 


¢ What’s your best selling design? 
The Apprentice. 


¢ Because it’s so economical? 

Yes, it’s a perfect choice for so many peo- 
ple primarily because of the way it’s pack- 
aged. We'd been building the D-10 fora 
couple of years prior to that and figured we 
wanted to get a lower-priced instrument. 
The way to do it was using plywood. 


¢ How many people work at Dusty Strings? 
Currently 21 people. 


# How many of those are builders? 
Eleven people are actively involved in the 
wood portion of it. Then there are other 
people who do secondary production, tak- 
ing the instruments that are sprayed and 
ready to be set up. People are stringing 
and shipping, and there’s lots of 
crossover. 


¢ Is the process automated in any way? 
Not at all. It’s all by hand. 


It’s very time intensive with hammered 
dulcimers. 

We’re really making instruments just the 
same way we were 10 years ago. We’re 
just making more of them. We make parts 
in larger batches. We make instruments in 
larger batches. There’s really no 


automation involved, just standard wood- 
working tools. 


¢ Do you mostly wholesale at this point, 
or do you do a lot of retail too? 
We do probably 85% wholesale. 


¢@ Do you have any idea how many dul- 
cimers either per month or per year you 
are selling at this point? It must be a lot 
with all those people working for you! 
We also make harps. We build between 
80 and 100 instruments per month; Proba- 
bly 80% of those are dulcimers. 


¢ How many stores and/or builders carry 
your instruments? 
I would say close to 150. 


¢ Are your instruments centered in any 
area of the country? Do you have more 
West Coast places than East Coast? 

We have a lot of dealers in southern Cali- 
fornia; that’s a real hotbed for traditional 
music. I’d probably have to say House of 
Musical Traditions (Takoma Park, 
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Maryland) is by far our best dealer 
nationwide. They are the one store in the 
country that stocks the whole line. 
Actually, I get the impression they get 
nervous if they don’t have the top of the 
line instrument. 


¢ Is it true you are selling in Japan? 
Yes. 

@ Has it just been individual sales? 
It’s been individuals. 


@ How did that come about? 
It’s kind of interesting. We were doing a 
‘show in San Francisco. Kuma-san, the 
editor of a Japanese folk music magazine 
called the Banjo Package, was over in 
the States. He went to the show and 
picked up our brochure. 

His wife bought an Augusta Grande 
during a previous trip to the States. 

Kuma-san went back and reprinted our 
whole catalogue in Banjo Package. We 
started getting requests from people and 
wound up sending instruments over there. 
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They needed a good source as there was 
a growing interest. 

A good friend of mine went over and 
started teaching English in Tokyo. My 
wife Sue and I took the opportunity of 
visiting him and seeing Japan. A fellow 
named Kunio Yoshiwara owned a D-25 at 
the time and subsequently bought a D- 
300. He arranged for us to do a workshop 
at the Tokyo Folklore Center while we 
were there. 


People probably came from all over 
(Japan). 

We had 20 or 25 people, which I thought 
was phenomenal. 


¢ In what direction do you see Dusty 
Strings going? 

I see the hammered dulcimer as continu- 
ing to grow. It’s still a minority of people 
who have ever heard of hammered dul- 
cimers in this country. Of course that’s 
changed greatly in 10 years. 


It’s phenomenal, the change in the last 
10 years. 

We'd do craft fairs where people would 
come by and ask if we invented this 
thing. I see players in America continu- 
ing to grow. I see players getting better 
and better, wanting more sophisticated 
instruments. I would say that we’re prob- 
ably building instruments now that will 


Ray Mooers on Ray Mooers 
and the Dusty Strings family... 


SUE AND RAY MOOERS 


@ WHAT IS YOUR MUSICAL BACKGROUND? 
My first musical instrument was the “‘songflute” in Sth grade. I 
then took up playing trombone in the 6th grade orchestra, and con- 
tinued with that for six years through high school orchestras, stage 
bands, and marching band. Three years of piano lessons in junior 
high gave me an introduction to the keyboard. I performed with a 
friend through college as a duo with acoustic guitars and vocals for 
weddings and parties. 

These events comprise my “musical roots” up until 1977, when 
I got my first hammered dulcimer. I learned to play six tunes on it 
and began street playing with my roommate, Randy Hudson, who 
also knew about six tunes! We would back each other on guitar. 
We did a lot of performing along with my wife, Sue, in the early 
years, and created a lot of local interest in making the instruments 
we were playing. As time went on, energy for performing waned 
as the complexities of the business increased and we became the 
parents of two kids. I still keep a hand in performing by playing 
weddings and parties with my brother-in-law, Doug French. My 
musical tastes include jigs and reels, American fiddle tunes, rags, 
waltzes and O’Carolan tunes. 


@ WHAT IS YOUR PHILOSOPHY CONCERNING MUSIC 
AND INSTRUMENT MAKING? 

Making music should be fun; free of competitive one-upmanship 
and pressure. Too many people are afraid of making music for 
fear of not doing it “right” or sounding “bad.” This fear is usually 
grounded in some negative experience in the past. We who play 


be people’s ultimate instrument. We'll 
continue to make changes and will con- 
tinue our association with Sam. Sam 
loves to tinker. He wants to try new ideas 
and we can be, from Sam’s point of view, 
his production arm. From our point of 
view, Sam can be our idea department, so 
it’s great collaboration. 


DUSTY STRINGS 
DULCIMER COMPANY 
3406 FREMONT AVE. 
NORTH SEATTLE, WA 98103 
206/634-1656 


Karen Ashbrook is an accomplished 
hammer dulcimer teacher and performer 
with a book and recordings to her credit. 
She has been the resident hammer dul- 
cimer expert at House of Musical Tradi- 
tions in Takoma Park, MD since 1984. 


music need to be supportive to those who are attempting to learn. 
We as parents need to encourage our kids to experiment with 
instruments and making music at an early age. Negative feedback 
like, “Stop that noise” or “You can’t play music” can create a 
belief that can keep children from the fulfillment that music brings 
for the rest of their lives. 

At Dusty Strings, we build instruments that are relatively easy 
to learn: hammered dulcimers and harps. A small amount of effort 
to learn reaps a lot of musical satisfaction. We make instruments 
that are “user friendly;” they work well and they sound good. Our 
instruments are also fine pieces of craftsmanship. We love it when 
people scrutinize our work. People buy a particular instrument for 
lots of reasons: because it sounds good, because it works well, it 
looks good, it feels good in their hands, it looks beautiful in their 
living room. We feel that we can satisfy all of those needs. 


@ TELL US ABOUT THE PEOPLE WHO WORK AT 

DUSTY STRINGS. 

They have diverse backgrounds, but all have developed a need in 
their lives for work with “soul.” The satisfaction that comes from 
creating musical instruments that enrich and can even change peo- 
ples’ lives is immense. As one of our people put it, working at 
Dusty Strings is “a path with a heart.” 

The folks that work here are allowed the luxury of pursuing 
excellence. This is not a corporate buzzword that we give lip ser- 
vice to, but the everyday reality of working here. I expect excel- 
lence in everyone who works here. What I admire most about our 
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people is that they expect excellence of themselves and constantly 
strive for it. 

Our organization is like a large family, and, in fact, when we 
are interviewing new people we look as much at their ability to 
function as a member of the family as at their technical skills. 
Being part of a cohesive group like this is just one of the many 
reasons that make it enjoyable coming to work. Our people are 
what Dusty Strings is. What Dusty Strings makes are the prod- 
ucts of many skilled hands. Our people care enough to put their 
names on the label inside each harp and hammered dulcimer that 
goes out of the shop. 

We recently received a letter from one of our customers, and, 
as we often do, I read it to 
everyone in the shop at a 
gathering. A part of it reads: 
“T do not know who your arti- 
sans are, but I would like to 
ask that you please give the 
people who built my instru- 
ment my deepest thanks. They 
are sculptors, with magic spir- 
its in their hands! Tell them, 
please, that I appreciate their 
genius, their insistence on 
quality, their meticulous care, 
their gifted hands, eyes, 
hearts and minds.” I couldn’t 
have said it better. 


Folk Harps 
From Folkcraft 


The Highland 
Harp, Sr. 


A finely crafted 
instrument, lightweight 
and portable with a full 
bodied voice. 
Honduran Mahogany 
with a tapered spruce 
soundboard. Nylon 
strung with 27 strings 
and sharping levers on 
the “F” & “C”’ strings. 
Includes display stand 
and tuning wrench. 


$649.00 


Hammered Dulcimers, Too 


Model 16ABC 
Resilient sound and tuning stability are the 
result of our unique arched construction. 
Honduran Mahogany, walnut and maple with a 
black lacquered soundboard. 16 treble courses 
tuned in the keys of A, D, G, & C chromatic. 
15 bass courses tuned in the keys of 
D, G, C & F. 


$695.00 
~~ 


We also make Appalachian Dulcimers 
(6 models), Bowed and Plucked Psalteries, 
other Hammered Dulcimers, Instrument Kits 
and much more. 


a 


Irish & Scottish Specialists. Tin Whistles, 
Bodhrans, Flutes, Concertinas, Granger and 
Campbell Practice Chanters, Small Pipes and 
Military Pipes, Uillean Pipes, plus a complete 

collection of harp and dulcimer books 
and records. 


gn. 


Send $1 (refundable) for our complete catalog. 


'olkoratt 
{nstruments 


P.O. Box 807D, Winsted, Connecticut 06098 
(203) 379-9857 
~~ 
MasterCard and Visa accepted on phone orders 


Visit our retail stores in Winsted, Conn. 
and Wingdale, New York. 


Fretted Dulcimer 


by Lorraine Lee 


Composing music on the dulcimer is a great joy. 1 remember my delight at discover- 
ing how easily I could note down fret numbers and “save” a tune long before I was able 
to write standard notation. These days I like to present my music with standard notation, 
chord names and dulcimer tablature. Tablature lets me share details of my arrangements 
with an accuracy that notes and chord names cannot. The notes and chord names then 
open the music to players of other instruments and make it possible for “note literate” 
dulcimer players to create their own arrangements. 

Study the music to “Robin” for the following information: music readers, observe the 
key signature, time signature and chords. Although the tune does not resolve to the tonic, 
it is in the key of G. Tab readers, find the string pitches and notice that this is not a strum- 
style arrangement. A quick look at the tablature indicates that this is for four equi-distant 
strings and all four of them are required. You can brush up on principles of playing four 
equi-distant strings in my 1990 columns. Playing this arrangement on three strings will 
require some tab adjustments. 

The tune “Robin” is an air that I composed in memory of Robin Blecher. Robin loved 
the traditional music of the British Isles. She produced concerts and promoted her 
beloved music tirelessly in the Boston area. The tune is on my new Front Hall recording, 
Beloved Awake. 


SOUNDINGS 


NEW REPERTOIRE FOR ek ' 
MOUNTAIN DULCIMER 
oeper trom. BY ANNA BARRY 


SOUNDING $12.00 POSTPAID 

P.O. BOX 1974 $7.50 WHOLESALE ” 

BOONE. N ” (MIN. 4 BKS) PPD 
aint 


AN INhaBite ds 


Books for Mountain Dulcimer 
by Tom Baehr 


@ New Tunes/Old Friends 
19 Songs and Dances, including Old Joe 
Clark, Soldiers' Joy and Wildwood Flower. 


“Tom Raich 
Fifteen Solo Selections 
~ Real-Time Cassette ~ Cr0, 
$9.95 + 41.50 P&H 
Hogfiddle Press 
P.0.Box 2721* Woburn,MA 01801 


@ A Pleasant Addiction : 
28 Dances and Songs, including Haste to 
the Wedding, Over The Waterfall and New 
Century. 


Special * Both Books * $10.00 
ppd. from Hogfiddle Press 


P.O. Box 2721 * Woburn, MA 01801 
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Arrangement © Lorraine Lee 


by Lorraine Lee 
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by Linda J. Banas 
Tonawanda, New York 


Ss you enter the town heading south on 


: ov4 Route 20, there is a sign proclaiming 
fl @\ Ly “Brocton, New York - Home of the World’s 


Strongest Man.” If more people knew about 
the dulcimer-making treasure who lives one 
mile off Route 20 on Ellicott Road, I am sure the sign would read, 
“Brocton, New York - Home of Dennis Dorogi, designer and 
builder of the world’s finest dulcimers!” 

It was a clear, crisp October day when my friend and I went to see 
Dennis Dorogi. His home is located on a beautiful rural road in 
grape country. Behind the house is the shop, where we found huge 
windows letting in bright sunlight, the pleasant smell of wood and 
varnish, and mountain dulcimers covering one wall. Mr. Dorogi 
apologized for the clutter, but one could tell it was the organized 
clutter of an artisan who knows the location of every saw blade 
and bit of sandpaper. 

Before we got down to the business of the interview, my friend 
asked Mr. Dorogi to look at the dulcimer she had bought from 
him about a year ago. It was one of his asymmetrical models; she 
had been hearing a slight buzz on one of the frets. Mr. Dorogi 
opened the case and looked at the dulcimer as a father would view 
a child who had spent a year in foster care. He commended my 
friend for taking good care of the instrument, and gently checked 
it for problems. He found a small ding in the finish, which he 


promptly fixed by dissolving the varnish and smoothing it over. 
After a careful examination, it was determined that the buzz was 
caused by the player and not the instrument! Seeing Mr. Dorogi 
handle one of his dulcimers is to understand the love and care that 
he puts into each instrument he makes, He returned the dulcimer 
to my friend’s care with resignation and a trace of sadness. 

Having an MFA in sculpture, Mr. Dorogi has always enjoyed 
working in wood. “I was interested in folk art, because folk art 
influenced the type of sculpture I was doing. I sat down and 
designed an instrument from a Howie Mitchell pamphlet in 1959. 
Initially, I tried to play the guitar and I was frustrated by it. I 
couldn’t get the instant gratification I get on the dulcimer. Not to 
say the dulcimer is a simple thing or does not require a lot of work.” 

Mr. Dorogi went to the wall and took down his first dulcimer, 
built in 1959. He blew several years worth of dust off it and 
plucked the strings. They were in tune! The instrument had a fine, 
mellow sound. Mr. Dorogi played a tune, turned with a smile, and 
said, “Well, that sure shoots to hell the theory of friction pegs 
being bad news. I really can’t say when I played that last.” 

After discovering the dulcimer, Mr. Dorogi said he went on to 
“build lots of early instruments like rebecs and harpsichords. As a 
sculptor I like the shape of early instruments. They have nice 
visual appeal and also tactile appeal like a piece of sculpture. I 
like traditional scrolling.” 


Saying he likes scrolling is 
an understatement. Beautiful 
hand-carved scrolls grace all of 
Mr. Dorogi’s dulcimers, and 
each scroll takes as long as two 
days to carve. Mr. Dorogi, 
however, is a very modest man. 
When asked about the unique 
features of his dulcimers, he 
answered, “I don’t think there’s 
anything unique about them. I 
don’t know anything that other 
instrument makers don’t know. 
It’s just that I pick my materials 
very carefully and I’m a little 
bit more careful in the general 
construction. Generally speak- 
ing, wider instruments have 
better tone quality than narrow- 
er ones. It really comes down 


to having an amplified sound box. I find that width is quite impor- 
tant. And I think the instrument has to be reasonably light to res- 


onate well.” 


Despite his modesty, there are many unique features of Mr. 
Dorogi’s work. His asymmetrical dulcimer is a most interesting 
looking instrument, with exquisite tone quality, especially in the 


, 
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bass notes. The asymmetrical | 
design comes from Mr. Doro- 
gi’s background as a sculptor 
and from his desire to produce 
an instrument with better bass 
sounds. The wider soundboard 
on the bass side of the instru- 
ment is the secret here. I asked 
how this instrument devel- 
oped. “What kind of experi- 
menting did you do to come up 
with this design? Did you 
build one and then refine it?’ 
Mr. Dorogi smiled as he 
answered. “The way I work is 
if I don’t like the way an 
instrument sounds, I build a 
different design. That’s not to 
say I don’t refine certain 
aspects of the design. I really 


don’t consider any one instrument any better than another. Just as 
people are different, and they might look at a painting, and one 


comes along and says, “That thing’s terrible.’ You know, the taste 


in visual things and auditory things is very subjective. That is why 
I have a lot of different designs. I like to have models that will 
meet the taste of different individuals.” 


Continued on page 31 


Experience the ENERGY, SPIRIT & JOY! All tapes and CDs featuring hammered dulcimer, Celtic harp and other traditional instruments. 


HAMMERED 
DULCIMER 
TRADITIONS 


HAMMERED 
DULCIMER 
TRADITIONS 
#102 (cass) 

Jigs and reels, Medieval 
and renaissance court 
dances, Sailors hornpipe, 
Parsons Farewell and 

more! 


HAMMER DULCIMER 


& GUITAR 


TRADITIONS 


| MAGGIE SANSONE . a 


HAMMER DULCIMER 
& GUITAR #101 (cass) 


Old-time favorites with fiddle 
and bodhran. Includes Irish 
Washerwoman, Greensleeves 


and Dill Pickles rag. 


TRADITIONS #104 
Double CD presenting all 
musical selections from 
#101 and #102. 


“Worth looking for..—CD REVIEW 
“MIST & STONE. .. her best work yet!’ 
—WASHINGTON POST 


MIST & STONE 
#106 (cass/CD) 


Haunting Celtic tunes 
from Ireland, Scotland, Isle 
of Man and Galicia with 
harp and other instruments. 
Includes Foggy Dew, Sally 
Gardens, 18th c. harp airs, 
jigs and reels. 


TAPES $10 ea. CDS: $15 ea. POSTPAID WITH MENTION OF THIS AD! MAKE CHECKS PAYABLE TO: 


MAGGIE’S MUSIC, INC. * P.O. BOX 4144 ¢ ANNAPOLIS, MD 21403 « (301) 268-3394 
MasterCard/VISA accepted on phone orders. Don’t forget to ask for our FREE CATALOG! 


MAIN STREET 


CASE COMPAN GD 
A decade of protecting cherished 
Hammer Dulcimers with 
custom made, guaranteed to fit 
cases. We use heavy duty YKK 
zippers, waterproof cordura, 
foam and hollowfill insulation, 
and coated taffeta for the lining. 
Designed for Durability, Protection 
and Comfort. (Yours and your \ 
Dulcimer’s!) Semi-hard case option available. 
Write for free brochure. 
BOX 81 @ VICTOR, IDAHO @ 83455 

208 @ 787 @ 2909 


The 
HAMMER DULCIMER 
BOOK 
How I Build 
The Things 
by 
Charlie Alm 
Book describes step-by-step how to build a 


hammer dulcimer. Many tips and illustrations. 
Helpful to novice and professional. $19.95 


Woodworks P.O. 218 or Mo 
Brookston, IN 47923 
317-563-3504 1-Spm, M-F 


Planning a visit to Indiana’s 
Amish Country? 


Be sure to look us up 


Simple Sounds 


We carry various names in 
© Hammered Dulcimers 
¢ Mountain Dulcimers 
e Harmonicas 
¢ Folk Instruments 
© Windchimes & Gifts 


Open Year Round, No Sundays 
Phone and mail orders welcome 
Ask about workshops! 


(iocoopy 
om Seecien: cil 7) 


Simple Sounds 


Upstairs in the Davis Mercantile 
Post Office Box 837 
Shipshewana, IN 46565-0837 
(219) 768-7776 


Appalachian Dulcimer Vol. I, 
The Frost Is All Over 


...€ Collection of Irish, 
Renaissance, and American 
Folk music on solo fretted dulcimer... 


cassette includes: 

* The Frost Is All Over * 

* Celtic Melodies * 

* The Wind That Shakes the Barley * 
* Pontd'’Aven * 

* The Boatman * 

* I've Been All Around This World * 


* Greensleeves * 
* Kerry Slide * 
* The Lakes of Pontchartrain * 
* Cherokee Shuffle * 
* Flop-Eared Mule * 
* Denis Murphy's Slide * 


<Recorded in DOLBY> 


available for $8.95 including 
postage & handling from 


Art Carran, the Dulcimer Man 
5874 Flaig Drive 
Fairfield, Ohio 45014 


Jean’s Dulcimer Shop 


P.O. BOX #8, HIGHWAY 32 
COSBY, TENNESSEE 37722 
(615) 487-5543 


SERVING THE NEEDS OF THE FOLK AND HOMEMADE MUSIC WORLDS 


@& HAMMERED & MOUNTAIN DULCIMERS ®& 
BOWED & PLUCKED PSALTERIES 


Specializing in handcrafted folk instruments and everything for them -- 


Phone: 


FINISHED INSTRUMENTS, KITS, BUILDERS' SUPPLIES, CASES, 
ACCESSORIES, BOOKS, RECORDINGS, 
FOLK TOYS AND A VARIETY OF HAND CRAFTS. 


Our catalog offers a uniquely diverse selection for ae eee: musical needs. 


INSTRUCTIONAL VIDEOS, 
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There are seven different 
mountain dulcimer designs in 
Mr. Dorogi’s catalog, ranging 
from the traditional “Star” 


Dennis Dorogi continued from Brocton. Lots of early 
Dorogi’s dulcimers vary 


Vf instruments can be found 
yy cS, considerably in price, but they 


around the area. 
TE 5 A SCULPTOR | LIKE THE are all handcrafted with skill 


model to the Asymmetrical. Np, ae and love by a man who under- 
The Star Dulcimer is made of SHAPE OF EARLY INSTRUMENTS. THEY HAVE _ Stands what makes a fine 
maple and is finished with sound and knows how to trans- 
gold- painted stars. Mr. Dorogi NICE VISUAL APPEAL AND ALSO TACTILE late that into a beautiful instru- 
explained that in early times ment. To find out specifics on 
having paint was a signthatone = =» APPEAL LIKE A PIECE OF SCULPTURE. | LIKE _ his prices or designs you can 
was moving up in the world. I write to Dennis Dorogi Dul- 
wonder if that’s why so many TRADITIONAL SCROLLING. cimers, Ellicott Road, Brocton, 
of our grandmothers painted New York 14716. The phone 
those beautiful oak pieces that number is 716/792-9012. 

are now in their attics! I guarantee you will not be 


One of the more unusual woods Mr. Dorogi uses is cucumber. _— disappointed with the beauty or musical quality of a Dorogi dul- 
This is a warm gold-colored hardwood from the magnolia family.  cimer. Maybe some day the town fathers in Brocton, New York 
His wood comes from a local barn which was over two centuries ___ will change that sign! 
old when it was taken down. Rosewood, walnut, cherry, and curly 
maple are other woods used. All of the instruments are given five | Linda Banas teaches English and plays the dulcimer in the Buffa- 
coats of finish. lo area. She is a proud member of the area's newly-formed dul- 

Mr. Dorogi also makes hammered dulcimers in traditional cimer club, The Buffalo Dulcimanics. Linda is convinced the 
designs. He explained that Steadman and Sherman, hammered world would be a happier and more peaceful place if everyone 
dulcimer makers in the 1850’s, were only about twenty- five miles played the dulcimer daily. 


Easiest instrument in the world to play JOIN US IN CELEBRATING OUR 10th ANNIVERSARY! 


® 
Handmade Musical THE AUTOHARPOHO LIC® 


Wooden Spoon Ss .. the International Autoharp Quarterly Journal 


Since 1980 The Autoharpoholic magazine has created 
=———s—_an international network of autoharpers by uniting players in 
aed all fifty states and a dozen foreign countries. It has bonded 
together into one unified community representatives from all 
areas of the autoharp world: casual players, professional 
musicians, autoharp makers, clubs, teachers, and festival organizers. 


@ Perfect peng: animent to jigs & reels, 


Irish music, bluegrass, ¢ aren S songs, etc. Our Editorial Staff and Adviso Board Members: Margaret Bakker, Peter 
Barberio, Stevie Beck, Becky Blackley, Margo Blevin, Jewel Boesel, Bryan Bowers, 


i ign will ing in min Roz Brown, Janette Carter, Lisa Chandler, trick Couton, Fredona Currie, Wanda 
€ Unique design have Playing 7 utes Degen, Margie Earles, Mark Fackeldey, Mike Fenton, Billy Garrison, Win Horner 


Grace, Elliott Hancock, Leigh Ann Hardcastle, John Hollandsworth, Hazel Horti, 


© Non toxic hand rubbed finish is safe for children Michael King, John McCutcheon, Tom and Mary Morgan, David Morris, Karen 
Mueller, Woody Padgett, Cathy Barton Para, Bonnie P ipps, Harv Reid, Anita 


Roesler, Rudolf Schlacher, Tom Schroeder, Marty Schuman, Mike er, Peter 
Handcrafted from your jj Smakula, Drew Smit, wi pny Stober, ~ Stoneman, Sally  owaneon, 
a ea aylor, Betty ron, Ron ters, Elaine leissman, 

choice of: ec ae An —— Bob Welland, Charles Whitmer, Keith Young, and Stephen Young. 


(Please specify when ordering) 
Now read by nearly two thousand players throughout the world, 


P Sera The Autoharpoholic remains the complete source of autoharp music, 
To Order: Send $16.95 (Free Shipping) autoharp-related events, and information on all brands of instruments for 


: autoharp enthusiasts and players at all levels of skill. 
Steven Catania ¢ Inventor & Craftsman 


R.D. 1, Box 225-D ¢ Millmont, Pa. 17845 $12 per year U.S. / $15 by First Class Mail. (Sample $3.85 in U.S.) 
(717) 922-4487 $14.50 Canada; $17 Other Foreign. U.S. dollars only. 


° Make check di ble to i.a.d. Publications. 
Enjoyment guaranteed or your money back a ea 


i.a.d. PUBLICATIONS, P.O. BOX 504-D, BRISBANE, CA 94005. 


You can find 
a great dulcimer 
in New York City. 


After the Rain 


A gallery of fine handcrafts in Soho 


featuring 
Appalachian Dulcimers 
by Blue Lion, Ron Ewing 
& North Country Dulcimers 


and Hammered Dulcimers 


by Dusty Strings 


Also tongue drums, tabors and 


tabor pipes, ocarinas and kalimbas. 


After the Rain 
149 Mercer Street 
New York, NY 10012 


(212) 431-1044 


Open every day 12-7 


Over 20 years of musical 
instrument research and 
innovation. Hammer 
dulcimers including 
sopranos, chromatics, bass 
and cymbalom. Also, the 


fine line of Dusty Strings 
hammer dulcimers and 
harps. 
Dulcimer Records and 


cassettes, too! 
Write for free brochure. 


Rizzetta Music 
Dept. D 
P.O. Box 510 
Inwood, WV 25428 


Euro Tunes 


by David T. Moore 


CUenetian Carnival 


Venice. This northern Italian city lies in a lagoon on the Adriatic Sea. It is an ancient 
maze of narrow streets and canals; the Byzantine Cathedral of Saint Mark dates from the 
eighth century. During the late Middle Ages and the Renaissance, Venice was perhaps 
the most important city in Europe, for almost all trade of significance passed through its 
port. Today Venice is known as a center of fine art, music, and crafts. There are many 
galleries and music festivals. In addition, the Venetians and their neighbors on the nearby 
islands of Murano and Burano have developed unique crafts of their own: Venetian glass 
and lace are known and prized the world round. 

All visitors arriving by automobile or train come first to the western edge of the city. 
There motorists park their cars and proceed to their destinations on foot or on one of the 
many water taxis or vaporetti. The Venetians have ferried their guests along the many 
canals that form the byways of this jewel of the Adriatic regardless of whether they were 
the powerful ruling families of Europe or tourists from small-town Iowa.The city fea- 
tures many lovely hotels with sunny balconies and terraces made for enjoying the 
magnificent Venetian food and wine. Gondoliers ply their trade through the narrower 
canals. Music—an accordion, or voice — wafts through the air. 

Any time is a good time to visit — any time, that is, except summer. Then every 
tourist from around the world descends on the city, and mostly un-air conditioned Venice 
swelters. Much better times are in the spring or fall. Or Carnival. This festival is not 
unique to Venice: Rio de Janeiro and New Orleans also have well-known celebrations of 
this pre-Lenten holiday. But Venice has a style of its own: many Venetian Carnival cele- 
brants don masks and exotic costumes and promenade through the streets, often accom- 
panied by musicians playing hurdy gurdy, violin or flute. Baroque entourages mingle 
with menageries of birds and other fanciful creatures. All pose for the camera-laden 
tourists. 

My first visit to Venice was during the Carnival. 1 was simply entranced! It was a 
warm sunny day late in February. The city, though crowded, was enchanting. I wandered 
through the streets and squares, watched and photographed the many costumed cele- 
brants, and heard from a hurdy gurdy player the melody that eventually became this 
issue’s tune. I followed the musician and his costumed entourage long enough to memo- 
rize the tune. As we drove back across the Alps to Germany, I repeatedly hummed it, tor- 
menting my companions but also ensuring I did not forget it. Alas, as I arranged it upon 
my return home I found that while it still captured the spirit of the Carnival, it was now 
different from the original melody. I had a new tune —a gift from Carnival! Oh well, 
such is the folk process. 

I have arranged this tune in C major and you may play it in that key as written if you 
tune your dulcimer to a C tuning (C-G-cc). I fingerpick the tune at a moderate tempo and 
with a definite lilt. I hope you enjoy this tune and we’ll meet in Spring. If you have a 
question about a tune or a request, you are welcome to write me at my U.S. address: P.O. 
Box 358, Annapolis Junction, Maryland 20701. While it sometimes takes a while, I do 
try to answer all mail. 
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Tablature and Arrangement David T. Moore 
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RraE (ie Aer x: 


! 


2 


Arrangement and Tablature © David T. Moore, 1990, 1991 


MUSICAL 
TRADITIONS 


* Books * Records Lessons * 
* Dances * Accessories * Concerts * 
* Repairs * Mail Order * Workshops 
* Specializing in Musical Instruments 
from the World Over ¢ 


Store Hours: 
Tues., Wed., Thur. & Sat: Noon-7 
Sun. & Mon.: Noon-5 Friday: Noon-9 


7040 Carroll Avenue 
Takoma Park, MD 20912 


(301) 270-9090 


DULCIMER WORKSHOP 


mountain dulcimers * bowed psaltries 
28 Dunsmore Avenue ¢ Black Mountain, NC 28711 * 704/669-5162 


1513 BAKER RD., BURLESON, TX. 76028 817-478-6339 


WOOD N' STRINGS 


PROUDLY ANNOUNCES 
MARK TINDLE will be joining the ranks of 
WOOD N' STRINGS as master craftsman of the Colorado 
instrument building branch. 
Beginning Jan. 1. 1991, Mark asset as his custom mt. dulcimer 
Tindle and Russell Cook will building and national contest 
have custom handcrafted winning musicianship will be a 
hammer dulcimers available constant source of knowledge, 
constructed by them both! enthusiasm, and innovative ideas. 
The designs will be those that We look forward to making 
have made Wood N' Strings these beautiful instruments 
and Russell Cook nationally available to select music shops 
recognized as favorites among throughout the country. Please 
the dulcimer community. write or call for information 
Mark will be a tremendous concerning availability & prices. 
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Sociable Dulcimer 
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A Source of Music and Ideas for Dulcimer Clubs 


by Paul Furnas 


A Musical Palindrome 


The literal palindrome, a phrase or sentence which reads the 
same backwards and forwards, dates back to ancient Greece. The 
musical equivalent of a palindrome is the crab canon, which first 
appeared in fourteenth-century France. The example given here 
was written in the nineteenth century by a German who had hasti- 
ly emigrated to Denmark to avoid being drafted into Napoleon’s 
Imperial Army. 

A canon is a melody which can generate its own harmony. The 
most familiar type of canon is the round, where the harmony is 
created by having the melody echo itself (as in “Three Blind 
Mice” or “Frere Jacques”). A crab canon is a melody whose har- 
mony is created by playing the melody backwards. 

One of the humorous aspects of this piece is the composer’s 
use of a literal palindrome as the text for a musical palindrome. 
The palindrome in the text is noteworthy for a structural joke of 


Original Version 


YL 


i 
Aa em 


TENET 


{y 


its own—each individual word is itself a palindrome. 

The melody is also unusual in that it works not only as a crab 
canon but also as a three-part round. The backwards version of the 
melody works as another three-part round, and both of these 
rounds can be played at the same time, thus generating six-part 
harmony. 

The Latin text roughly translates as: “Otto has a wet diaper, a 
wet diaper has he.” Notice the rhythm on the word “madidam” 
(which means “sopping wet”). The composer uses a triplet on that 
word so that the rhythm gets rather droopy and sluggish, a musi- 
cal picture of Otto’s diaper. Although the triplet is part of the 
humor of the piece, it can be difficult to play accurately, so you 
may want to simplify the rhythm on the word “‘madidam.” In the 
tablature setting, I’ve changed the miplet rhythm to two quarter 
notes. ES 


“te 


Friedrich Kuhlau, 1786-1832 


Last Time Only 
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PEPER 
Handcrafted Dulcimers 


6 Hamaieed Delimes Mode, GS Tack ¢ D ulc imer Hea ven! 


available plus stands, stools and & son ‘) 
custom cases. Dulcimer Co. | 


3 Mountain Dulcimer Models 
available plus Mountain Dulcimer 
kits. 


...experience it, at AUGUSTA! 


~ 


SPRING DULCIMER WEEK April 14 — 19 
Hammered & mountain dulcimer workshops — all 
levels, plus chip carving, with: 

* TABBY FINCH * DAVID SCHNAUFER 


* LINDA FOLEY * LINDA THOMPSON 
* SAM RIZZETTA ...and more! 


Tapes, records, dulcimer acces- 
sories and supplies. 


Send 50¢ for Catalog to: 
R.L. TACK & SON DULCIMER CO. 
7230 Gurd Road 
Hastings, MI 49058 


AUGUSTA HERITAGE ARTS WORKSHOPS 


July 7 — Aug. 11 
Dulcimer workshops, concerts & more, with... 


* PAUL VAN ARSDALE * SAM HERRMANN 

* KAREN ASHBROOK * MADELINE MACNEIL 
* LARKIN BRYANT * SAM RIZZETTA 

* ANGEL CHIANGO ...and many more! 


Chromatic 


Model 


For complete details, contact: 


AUGUSTA HERITAGE CENTER 


Box DP + Davis & Elkins College + Elkins, WV 26241 
(304) 636-1903 


CONGRATULATIONS! to Les Gallier 
1990 National Mountain Dulcimer Champion 


Les played a standard McSpadden dulcimer to win the 
contest, and he had this to say about the McSpadden custom 
maple dulcimer that was his prize: 


“The trophy and cash were nice, but nothing 
compares to the Custom McSpadden dulcimer | 
won. It is rare to find any musical instrument 
that combines beauty, superior craftsmanship, 
excellent tone, and playability. Thanks again.” 


Les is planning a recording of original dulcimer music 


to include duets with his brother Gary Gallier (1987 National 
Mountain Dulcimer Champion). If you wish to contact Les about 
a performance, call 417-739-2874 or write to P.O. Box 1032, 
Kimberling City, Mo., 65686. 


catalogue $1.50 


McSpadden Musical Instruments 


P.O. Box 1230 DPN Highway 9 North 
MOUNTAIN VIEW, ARKANSAS 72560 
Phone 501-269-4313 
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Go ‘From My ‘Window 


A Renaissance tune for the hammered dulcimer arranged by Maggie Sansone 


drive you back a- gain; You can- 


This is a popular folk song from a manuscript of John Dowland’s, 
the famous lutanist of the 16th century. It is presented here as first 
the basic tune, then with three variations. You will see 3-note 
chords which can be played in two ways. First, by rolling from the 
lowest note to the highest note: second, by using the technique 
called flam. 

Flam will be indicated over the chord with the letter F. I first 
encountered this term in John McCutcheon’s teaching. It is a tech- 


nique of playing two notes with one hand by striking the first of 
the two lower notes on the right side of the treble bridge and then 
allowing the hammer to bounce over to the bass bridge, striking 
the lower note. (This assumes your bass bridge is on the right 
rather than the left.) You will be moving your whole hand and 
forearm from left to right. 

The source of this tune is The Renaissance Guitar, an antholo- 
gy of guitar music by Frederick Noad. 


Cardboard Appalachian Dulcimers *PROJECT 
D ul Ic $ mers 3815 Kendale Ros, Aside, Vig 22003 


We make sturdy, inexpensive instru- 


ments, ideal for beginning players, 


schools and camping trips. Our kits are 

designed for novice builders. All parts 

are pre-cut. Assembly takes two hours, 

requires no sharp or unusual tools. Aff d bl St d 

Sialleeeennnneamenenmmmeen ordable © Stur 

We use solid wood fretboards, geared y 

tuners, soundboxes of die-cut, 200 Ib. Easy to tune & play 
th d cardboard. No ply- i 

Woe feast vas. ive wtsion 3 strings - 2 octaves 


wood, Extra strings, rainbag and playing 


manual included. Perfect present for Hardwood fret board 


youngsters or musical friends. Prices: $24 


- $44, group discounts available. Durable cardboard 
Hearing is believing, so we offer DPN resonator box 


readers a 30-day free trial. We'll even pay 

the return shipping if you aren't satisfied. 0 N L y 30 
Write for a free catalog: DPN Free Trial Fine tuners 

Offer, Backyard Music, P.O. Box 9047, . . 

New Haven, CT 06532 or call 203/469- Fine Craftsmanship Easy action unassembled kits available 


5756 from 7 a.m. - 11p.m. : PROJECT JOY ¢ 307 West Ave. 
oo Accurate pitch Suspended bridge Elyria, OH 44035 


David Cross Contact Keith Young for more details. (216) 323-2777 


[. = Quality instruction from SHADRACH PRODUCTIONS: << J] 
NEW! The Hammered Dulcimer A-Chording to Lucille Reilly $29.95 ppa.* 


Book includes chords in 7 styles, progressions, special chords, etc., in an easy-to-follow, 
illustrated format! Bonus: The chords to all the tunes from Striking Out...and WINNING! (Plus these guys!) 


NEW! Tunes Plus You Vol. 1: Reels $14.95 ppd.* 
A play-along cassette for both A-Chording and Striking Out! 
(Each tune played 3 times nonstop—with variations!) 


Striking Out...and WINNING! 
An unabridged guide for the hammered dulcimer 
Everythng you need to get started: Make sense of the dulcimer's tuning & 


stroke technique, and play 50 reels, jigs & hornpipes, plus a lot more! 
Book or companion cassettes (3) $25* ppd. OR both for $44* ppd.* 


* ° i ‘) . 99 


Lucille Reilly on the road (call number shown or send us SASE): 
Jan. 14-15: concert/workshop, Jones School of Music, Lombard IL 708/916-1356. Jan. 
28-29: ditto, Louisville KY Dulcimer Soc. Feb. 9: contra dance, Wethersfield CT. Mar. 14: 
dance, Boston MA 617/354-1340. Mar. 16: dance, NYC. Apr. 4: dance, Annapolis MD. 


SHADRACH PRODUCTIONS P. O. Box 49D, Basking Ridge, NJ 07920 


Triant ilustrations ©1990 Lucille Rell 


edited by 
Carrie Crompton 


Sounds of the Season Ill Maggie San- 
sone, Maggie’s Music, PO Box 4144, 
Annapolis, MD 21403 (cassette, CD) « 
Christmas carols from ancient to modern 
times performed on hammered dulcimer 
with Celtic harp, sleigh bells and zarb 
(Arabian drum). 


Moon Run Trapezoid, Narada, 1845 N. 
Farwell Ave., Milwaukee, WI 53202 (cas- 
sette, CD) « Seven originals from this 
ever-evolving group, which still includes 
Paul Reisler on hammered dulcimer. Other 
tunes include “4 PM” by Pierre Censusan 
and “Crow in the Cradle” by Sidney 
Carter. 


Waves Of Light Mark Nelson and 
Southern Light, PO Box 799, Talent, OR 


HO LAE 


Classifieds ads are 40¢ per word, payable in 
advance. There is a 20% discount for class- 
ified ads running unchanged in 4 or more con- 
secutive issues. 


Finely Designed Hand-Crafted Folk 
Toys. Limber Jack, Dog, Pony, Bear, Frog, 
Rooster, Lamb, Unicom and Dinosaur. $11.95 
each includes shipping. Jean’s Dulcimer Shop, 
P.O. Box 8, Cosby, TN 37722. 


Join hundreds of ‘harpers enjoying 
Autoharp Quarterly. Be informed, educated 
and entertained with 44 pages of articles, 
lessons, event schedules, music, and much 
more for autoharpers of all levels. Four issues 
via first-class mail, just $15 in the U.S.; Cana- 
da $17(US). Send check to Autoharp Quarter- 
ly, PO Box A, Newport, PA 17074. 


Note-Ably Yours: Mail order for books, 
records, cassettes, videos, musical gifts, jewel- 
ry, stationery, folk instruments. Vast Celtic and 
folk harp music inventory. Write for free cata- 
log. Note-Ably Yours, 6865 Scarff Road, New 
Carlisle, OH 45344. 


What’s New 


97540 (cassette) * Nine original pieces 
by Mark Nelson on MIDI mountain dul- 
cimer and guitar, that blend folk, jzaa and 
classical influences. Southern Light con- 
sists of Wendy Karden, flute; Karl 
Mansfield, keyboards; and Tom Freeman, 
percussion. 


Patchwork The Sunday Circle Dul- 
cimer Band, Pinelands Folk Music center, 
1 Herald Ave., Mt. Holly, NJ 08060 (cas- 
sette) * Traditional songs and dances 
arranged for dulcimer ensemble (three fret- 
ted and one hammered) and voices. 
Includes “Gypsy Rover”, “Hatikvah” and 
“The Cat Came Back.” 


I'll Dust Off My Dreams and 
Believe Barbara Hale Ernst, Dulcimer 
Crossroads, 214 Seibert Road, O’Fallon, 
IL 62269 (cassette) « “Ol’ Man River,” 
“When the Saints Go Marching In,” 
“Wade in the Water” and other inspira- 
tional songs sung by B. H. Ernst and 
accompanied on the fretted dulcimer. 


Classifieds 


Handcrafted 29-string Appalachian Folk 
Harp, $450. John Kovac, Harpmaker, 1 High 
Spruce Rd., Front Royal, VA 22630. 703/635- 
2534. 


The Bowed Psaltery Instruction And 
Song Book, by Jean Schilling. Beginners’ 
playing instructions, care of the psaltery and 
bow, tuning, string replacement, and seventy- 
six songs, with chords—American, 
English,Scottish, and Irish favorites, hymns, 
carols, and O’Carolan tunes. $9.95 postpaid 
from Crying Creek Publishers, P.O. Box 8, 
Cosby, TN 37722. 


Caribbean Retreat. Small, affordable 
facility in private country setting. Great for 
workshops or fun gatherings. I’d like to have 
your group spend a week or more at New 
Dawn, PO Box 1512, Vieques, Puerto Rico 
00765. Telephone 809/741-0495. 


Instructional Books, Videos, Cas- 
settes, and much more. Free discount cata- 
logs. Elderly Instruments, 1100 N. Washington, 
POB 14210-BR27, Lansing, MI 48901. 
517/372-7890. 


Entertainment Attorney. For contracts, 
tax, copyrights, consultations, etc. Graham 
Carlton, 312/328-0400 or write Box 5052, 
Evanston, IL 60204. 
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The Twisted Oak; Fiona’s Folly 
Mickie Zekley and Elizabeth Clark, 43020 
Road 409, Mendocino, CA 95460 (cas- 
settes) * Features hammered dulcimer 
with Celtic harp, harp guitar, fiddle, cittern, 
pipes, banjo, flutes and more. Mostly 
Celtic with some original tunes. 


After Shadows Carole Koenig, 42223 
Village 42, Camarillo, CA 93012 (cassette, 
CD) «® Hammered dulcimer with harp, 
violin, viola, clarinet and flute. Composi- 
tions by Scott, Satie, Debussy, Gershwin 
and Ravel. 


Coffee At Midnight No Stings 
Attached, Turquoise Records, PO Box 
947, Whitesburg, KY 41858 (cassette, CD) 
ze All-instrumental recording (10 of the 
12 selections are originals) featuring 
Randy Marchany, Wes Chappell, Pete 
Hastings and Bob Thomas on hammered 
dulcimer, guitar, harmonica, bass, piano, 
synthesizer and other instruments. 


Martin Guitars & Elderly Instru- 
ments. Get the best from the world’s largest 
Martin guitar dealer. Free discount catalog. 
Elderly Instruments, 1100 N. Washington, 
POB 14210-BR27, Lansing, MI 48901. 
517/372-7890. 


Sing Out! The Folk Song Magazine: 
Sharing Songs Since 1950. Sing Out! provides 
a diverse and entertaining selection of tradi- 
tional and contemporary folk music. Each 
issue contains 20 songs, over 100 pages, fea- 
ture articles, interviews, record and book 
reviews, instrumental “teach-ins,” Plus 
columns by Pete Seeger and Michael Cooney. 
$15 (1 yr.) $25 (2 yrs.) $35 (3 yrs.) Sustaining 
Membership: $30, $50 or $100/yr. Sing Out! 
Box 5253-D, Bethlehem, PA 18015. 


Rizzetta Hammer Dulcimer for sale. 
Beautiful 1986 Augusta Chromatic. Excellent 
condition. With padded case. $700. Regina 
Rukstelis, 113 Dundalk Ave., Dundalk, MD 
21222. 301/285-1878. 


Wildwood Music has discount prices on 
dulcimers, C.F, Martin guitars and other beau- 
tiful stringed instruments! 672 Whitewoman 
St., Coshocton, Ohio 43812. 614/622-4224. 


continued on the next page 


DULCIMER STAND 


Stable + Elegant 
* Collapsible (3" by 1 1/2" by H) 
* Maple or Dark-Stain Oak 

A B H___Price 


Sitdown 30" 25" 40" $65 
StandUp 41" 36" 51" $70 


Custom Fitted at No Charge 
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HAMMERS 
+ Double Edge 


Two-sided for versatility 
with or without pick 


+ Flexible 
Flexible hickory shaft 


* Players Choice 
Single-sided & beautifully balanced .. $35 


Choice of felt, leather or wood tips 
All prices include postage. 


WHAMDIDDLE 
DULCIMERS 


A complete line of dulcimers & accessories 
Crafted by Rick Fogel 
Write for mew catalogue 
1916 Pike Place, Box 906 
Seattle, WA 98101 % (206) 784-1764 


Instrument Builders: Our respected quar- 
terly journal American Lutherie is entirely 
devoted to building and repairing dulcimers, 
guitars, mandolins, lutes, violins, and other 
string instruments. We also have instrument 
plans including a hammer dulcimer. Write for 
complete info, or send $30 ($40 overseas) for 
membership. GAL, 8222 S. Park, Tacoma, WA 
98408. 


New and Different Mountain Dul- 
cimer Capos from Sweetwater Dulcimer 
Accessories. The finest non-breakable capo 
available. $8.95 includes postage. Write PO 
Box 1572, Wilmington, VT 05363. 


Brazilian Rosewood: Musical instrument 
quality. Old growth wood. H & B Hardwoods, 
502/454-5828. 


Plucked dulcimers, Kits. Solid woods, 
complete instructions. 20 years experience. 
Brochure $1.00. Alpine Dulcimers, Box 
566A4, Boulder, CO 80306. 


Records, Cassettes, Compact Discs! 
New Free Discount Catalog with over 10,000 
titles. Bluegrass, folk, blues, jazz, old time 
country, and much more, listed by category of 
music and by artist. Elderly Instruments, 1100 
N. Washington, POB 14210-BR27, Lansing, 
MI 48901. 517/372-7890. 


Cimbaloms ¢ European, chromatic ham- 
mered dulcimers with dampers and pedal. The 
ultimate in sound! We have the largest selec- 
tion of these magnificent instruments world- 
wide - in all sizes, new and used. We also keep 
a comprehensive stock of playing sticks, 
strings, music and recordings. Our premises 
include a full repair and restoration shop (we 
also build cimbaloms) as well as a teaching 
studio where you can learn a wide range of 
music from European conservatory trained 
teachers. We are the only source for the highest 
quality extended range concert cimbaloms. 
Visit our shop, call or write: A. I. Eppler Ltd., 
PO Box 16513, Seattle, WA 98116-0513 
U.S.A. Telephone: 206/932-2211. 


What The Hill People Say. Cassette 
Album by Susan Trump. A delightful collec- 
tion of contemporary and traditional songs 
with the rural flavor of yesterday. Featuring 
“The Haying Song,” “Blessed Quietness,” 
“Loudonville Waltz” and more. PO Box 313, 
Newtonville, New York 12128. $10.25 
includes postage. 


Just A Minuet. Christy and Fred Cook’s 
cassette of bass, standard, and soprano hammer 
dulcimers, flute and harpsichord. (DPN review, 
Fall 1987). The Creature In The Classroom, 
Christy Cook's cassette of children’s music and 
poems (DPN review, Winter 1990). Plus many 
other recordings and Dusty Strings Dulcimers. 
Borealis Strings, PO Box 7513, Sm. E., Cal- 
gary, Alberta, Canada T3C 3M3. $11.50 
includes postage. 


Dennis Dorogi Dulcimers: I have person- 
ally made plucked and hammered dulcimers of 
high quality, excellent tone, and fine crafts- 
manship since 1965. Send $1.00 for 12-page 
catalog. Dennis Dorogi, Ellicott Rd., Brocton, 
NY 14716. 


Bodhrans and Accessories. Handmade 
in our workshop from solid oak, steam-bent 
body with non-separating 18” goatskin head, 
Several models to choose from. Also, carrying 
bags, instruction book, and beaters. Buck 
Musical Instrument Products, 40 Sand Road, 
New Britain, PA 18901. 215/345-9442. 


Korg DT2 Tuner $70 (list $90), Korg 
AT12 Tuner $155 (list $230): Fretted and 
Hammered Dulcimers, Bowed Psalteries, 
Celtic Harps, Kits, Stands, Hammers, Bag- 
pipes, Concertinas. Song of the Sea, 47 West 
Street, Bar Harbor, Maine 04609. Catalog: 2 
stamps. 207/288-5653 phone. 


Cloud Cover, a new release by Tabby Finch 
and friends, featuring hammer dulcimer and 
Celtic harp. A zesty blend of traditional Celtic 
and Andean instrumentals including Finore, 
The Moving Cloud/Lads of Laoise, Recuerdos 
de Calahuayo, Well Hall, Planxty Scott, and a 
feast of others. Other musicians are Carlos 
Arrien, quena and panpipes; Seth Austen, gui- 
tar; Joe Dezarn, fiddle and mandolin; Ralph 
Gordon, cello and bass; Jesse Winch, bouzouki 
and percussion. Chrome cassette with Dolby, 
real-time duplication. Available for $10 plus 
$1.50 postage from Finch Music, P.O. Box 
336, Round Hill, VA 22141. 


Michael Autorino Hammered Dul- 
cimer for sale. 15/14, includes soft & hard 
case, stand, and hammers. Built 1984.3 strings 
per course in treble. Very sweet. Paid $600. 
Will take best offer. Steve Schneider 914/268- 
8809. 


Cimbaloms: Chromatic hammered dulcimer 
with damper pedal. Alex Udvary, 2115 W. 
Warner, Chicago, Illinois 60618. 


Complete Package! Beautiful Rizzetta 
“Augusta” model (11/7), hammers, stand, 
McCutcheon instruction tapes—$695. Also, 
unusual solid oak, low sustain 12/11, built at 
Augusta Workshops 1975, with wooden 
case—$495. Doug Hill, 102 Boundary Avenue, 
Elkins, WV 26241. 


Notes on the Hammered Dulcimer: A 
Book of Tunes and Instructions, by Ed Hale. 
139 pages. 57 tunes in music and tab. 12 har- 
monies. Extensive instruction for all levels. 
Book $20. Book and tape $26. Ed Hale, 700 
West “D” St., North Little Rock, AR 72116. 
Phone 501/753-9259. 


Free String Catalog. All major brands. 
Great prices. Fast service. Acoustic Music 
Resource. Call today! 1-800-845-8456. 1 
Bloomsbury Ave., Baltimore, MD 21228. 


GET 
INTO 
THE ACT! 


Some people will walk all over you 
to get to the top. But at Dulcimer 
Players News, we think it’s helpful to 
have friends to lean on. That’s why 
each issue of DPN brings you inter- 
views, news on festivals, workshops 
and much more. It’s a great place to 
network. And, at $12 for 1 year and 
$22 for 2 years, subscriptions won’t 
break your back. 
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Dulcimer Players News 
Post Office Box 2164 
Winchester, VA 22601 
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POST OFFICE BOX 2164 WINCHESTER, VA 22601 (703)465-4955 


Heart’s Ease 


Turquoise Records 
an instrumental recording by Madeline MacNeil 
featuring hammered dulcimer with guitar, violin, cello, flute, harpsichord and piano 
with Seth Austen, Ralph Gordon, Freyda Epstein and others 


Good for the Tongue Traditional 
Etude in C Fernando Sor 
Heart's Ease/Lillibulero Traditional 
Hewlett Turlough O’Carolan 
Sonata in G Melchior Chiesa 
Invention in Am J. S. Bach 
Dawning of the Day/Planxty Irwin/O’Carolan’s Draft Turlough O’Carolan 
Circle Dance Seth Austen 


Sonatina in C Ludwig Van Beethoven 
Nonesuch/Childgrove/Alman/Miss Wharton Duff/Walsh’s Hornpipe Traditional 


° Cassette tape - $10, compact disc - $15, shipping $1, add 50¢ for each additional item « 


a Bulk Rate 
1° U.S. Postage 
PAID 


; Winchester, VA 
Poe Permit No. 107 


Subscribers: Lf your mailing label is dated 1/1/1991, that means your subscription ends 
with this issue. Time to renew! To keep your DPNs coming without interruption, send us your 


P.O. Box 2164 * Winchester, VA 22601 : . 
ics SIRE CEA Be hiceid renewal before March 25, 1991. Labels dated 4/1/1991 mean you have one issue after this one. 
Return Postage Guaranteed Renewing early is just fine! 
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KO: pearls of wisdom ... cast before the comix cast... 
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If this is 
just a drop in the 
bucket, 
should | kick 
the bucket? 


| see you have to keep 
on your toes. Just be 
careful you don’t get set back 
on your heels. 


With my head in 
the clouds,I’m looking 
for the silver lining. 
Perhaps on cloud 9. 


If you let the cat out, 
Just don't leave me will this bird in my hand 
holding the bag, but if you do. still be worth the two in the 
should I let the cat out while being bush? Is it really necessary to kill 
careful not to spill the beans? two birds with one stone? And will 
the early bird get the worm? Will 
the rolling stone gather no moss? 
Are we just a stone's throw 
away? 
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WALNUT _- Your guess is as 
SPRINGS ab good as mine 
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